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(REGISTERED AT THE GENERAL “POST-OFFICE AS A NEWSPAPER.) 





‘‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED ; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 
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Rots AQUARIUM, SUMMER and WINTER GARDEN, 
will open to the Public Daily, at Twelve o'clock. Fellows and Life Members 
admitted at Eleven. 

Concerts, Vocal and Instrumental, every Afternoon and Evening. Permanent 
Band of the Royal Aquarium, 

Admission to the Royal Aquarium, One Shilling every day (except Thursday). 
Thursday, Half-a-crown, on which day Special Vocal and Instrumental Concerts, 
both Afternoon and Evening, Conductor—Mr ARTHUR SULLIVAN. 

Admission (including Return Ticket from any Station on the District Railway), 
One Shilling. Doors open from Noon till 11 every day. 


CHUBERT SOCIETY, Brrrnoven Rooms, 27, Harley 
Street, W. President—Sir Jutius Benepict. Founder and Director—Herr 
SCHUBERTH. TENTH SEASON, 1876. The THIRD CONCERT (Fifty-second 
since formation of the Society) will take place on THuRspDAY, May 11; 
Spohr and Brahms’ Vocal and Instrumental Compositions forming the first part 
of the programme. The Society’s Concerts afford an excellent opportunity for 
oung rising artists to make their appearance in public. Particulars on applica- 
ion to H. G. HOPPER, Hon. Sec. 


i USICAL ASSOCIATION, 27, Harley Street, W.—Sxconp 

Session, 1875-6. SEVENTH MONTHLY MEETING, Monpay, May 1. 

At 5p.m, pum a Paper will be read by Professor W. Gritits ADAMs, 

F.R.S.: “‘On the Musical Inventions and Discoveries of the late Sir Charles 
Wheatstone, F.R.8.” The chair will be taken at 4.30 for preliminary business, 
CHARLES K,. SALAMAN, Hon. Sec. 


N.B.—The second volume of the PROCEEDINGS of the Association will be issued 
to the Members in July next, 


JACRED HARMONIC SOCIETY, Exerer Hatr.— 

Oonductor—Sir Micuart Oosta. Last Performance this Season, Fripay, 
April 28, at 7.30, Sponr’s ‘LAST JUDGMENT” and Rossini’s “ 8STABAT 
MATER.” Mdme Sherrington, Mdme Patey, Mr E. Lloyd, Mr L. Thomas, Mr 
George Fox. Organist—Mr Willing. Tickets, 3s., 5s., 10s. 6d. 


ISS LILLIE ALBRECHT has the honour to announce 


*~ that her THIRD MATINEE MUSIOALE, in Lownpes Square (by kind 
permission of George Eyre, Esq.), will take place on THURSDAY, May 18, at Three 
o'clock, Full particulars will be duly announced. 


\ ISS ELCHO has the honour to announce an EVENING 
4 CONOERT, at Store SrREET HALL, April 26, at Eight, when she will 
make her first appearance as Contralto, and sing ‘ Ernani involami” (Verdi), 
“Tis I” (Pinsuti), “Romanza di Mignon” (Thomas), ‘‘ Ave Maria” (Cam- 
pana), “Sleep, my Love, sleep” (Sullivan), ‘‘ Le Parlate d’Amor” (Gounod). 
Btalls, 10s. 6d.; Reserved, 5s. Tickets to be obtained of the usual agents ; and 
of Miss ELcuo, 6, Marlborough Place, Harrow Road, W. 


i ISS PURDY’S MORNING CONCERT, Sr Gzorex’s Hatt, 

W., WepNEsDay, April 26, at Three. Mesdames Edith Wynne, Sophie 
Ferrari, Ida Corani, Osborne Williams, and Purdy; Messrs Urio, T. Cobham, 
Shakespeare, Caravoglia, Maybrick, Federici, Francesco Franceschi. Pianoforte 
—Tito Mattei. Harp— John Thomas. Conductors—RoMAno, H. PARKER, 
Prxsutt. Btalls, 10s. 6d.; Balcony, 5s. ‘Tickets of Stanley Lucas & Co., 84, 
New Bond Street ; Cramer & Co., 201, Regent Street ; Lamborn Cock, 63, New 
Bond Street; Chappell & Co., New Bond Street; at the Hall; and of Miss 
Purpy, 35, Victoria Road, Kensington, W. 























JPS8 MAUDE GRACE (Mfrs Quinxx), Pupil of Ferdinand’ 


. Preger, begs to announce that she will give the SECOND and 
THIRD of the THREE MATINEES MUSICALES, at the BeETHovEN Roomg, 
on WeEpDNESDAY, April 26, and Monpay, May 8. To confmence each 
day at Three o'clock. Tickets, 10s. 6d. each, or £1 1s. for the Series. To be 
obtained .of the principal Musicsellers ; and of Miss MAUDE GRACE, 54, York 
Road, Brighton. 





‘ T TATOO 
j DLLE VICTORIA BUNSEN has the honour to announce 
ay that her ANNUAL CONCERT will take place on Monpay Morning, 
kin 15, to commence at 3.30, at 28, AsuLky PLace, Victoria Street, 8.W. (by 
ten permission of Major Carpenter). Tickets, One Guinea each; or family 
ickets, to admit three, Two Guineas ; of Mdile Vicrorta BuNSEN, 22, Seymour 
Street, Portman Square, W. 


[® FABRINI will sing, at St George’s Hall, on May 5, 
De ‘I HAVE WEPT MINE EYES TEARLESS.” The poetry by the late 
ESMOND Ryan ; the music by J. W. Davison. 








ERR ANTON RUBINSTEIN has the honour to 

announce that he will give FOUR PIANOFORTE RECITALS, at 

St JAMEs’s HALL, on 
WEDNESDAY AFTERNOON 
SDAY a bs 

JESDAY i ‘a 

THURSDAY a “a ae a és 
To commence at Three o'clock. 
PROGRAMME OF FIRST REOITAL. 

a. Prelude et Fugue (J. 8. Bach); 5. Rondo (Mozart); c. Sonate (Beethoven). 
Kreisleriana (Schumann). a. Sonate—Allegro, Marche Funébre, and Presto—~ 
(Chopin); 6. Etudes (Chopin). «. Miniatures—Au bord du ruisseau, Menuet, 
Serenade, Valse (Rubinstein); &. Barcarole (Rubinstein); c. Valse Caprice 
(Rubinstein). 

Sofa Stalls, 7s. 6d. ; Stalls, 5s.; Balcony, 3s. Admission, One Shilling. 

Tickets may be obtained of Mr Mitchell, Royal Library, 33, Old Bond Street ; 
Messrs Chappell & Co., 50, New Bond Street ; Mr Ollivier, 38, Old Bond Street ; 
Mr Hayes, 201, Regent Street ; Messrs Stanley Lucas, Weber & Co., 84, New Bond 
Street, Messrs Keith, Prowse & Co., 48, Cheapside; Mr Alfred Hays, 4, Royal 
Exchange Buildings; Mr Barr, Queen Victoria Street; and Mr Austin, 8t 
James's Hall, 28, Piccadilly. 


\ Rk W. H. HOLMES’ THIRD PIANOFORTE CON- 

CERT (of an Educational Course), Frrpax, May 26. Mr W. H. Holmes 
will perform Orchestral Works arranged for the Pian (which has been, not 
inaptly, termed “the drawing-room orchestra”), a choice Selection also from the 
so-called ‘* Music of the Future,” and ‘‘ Higher Development Pianoforte School.” 
Programmes and tickets 6s. each, to be had only of Mr W. H. Hotes, 36, Beau- 
mont Street, W. 


ADAME SAINTON’S VOCAL ACADEMY, 

for the training of Vocalists, Professional and Amateur. The Second 

Term commences on Monpay, April 24th. Mdme Sarnron receives Oandidates 

for admission on Tuesdays, between Three and Four o'clock, at 71, Gloucester 

Place, Hyde Park, where all communications relative to the Engagement of 

her Professional Pupils must be addressed. Prospectuses and particulars can be 

obtained of Mr Vert, 52, New Bond Street; and of Messrs Chappell, 50, New 
Bond Street, W. 











“ONLY LOVE CAN TELL,” 
\ DME CAVE-ASHTON will sing Bzrraorp Tovrs’s 
4 popular new Song, ‘“‘ ONLY LOVE CAN TELL,” at Swansea, on Monday ; 
Exeter, 26th; Plymouth, 28th; Worcester, May 1; Manchester, 4th ; London, 
5th ; Rochdale, 8th ; Liverpool, 11th. 
“LITTLE BIRDIE, SING TO ME.” 
7 J ny, \a ° ° 7. 9 

\ DME CAVE-ASHTON will sing Wrrorp Moreay’s 

charming Ballad, ‘‘ LITTLE BIRDIE, SING TO ME,” at Chelsea Vestry 
Hall, May 5. 


IGNOR and MDLLES BADIA beg to announce that all 


communications respecting singing lessons, private and public — are 








7 


to be addressed to their residence, No. 15, Acacia Road, St John’s Wood, N.W. 


\ DLLE IDA CORANI begs that all Applications respect- 
4 


ing ENGAGEMENTS be made direct to her Agent and Business Manager, 
i ‘7 HEALEY, care of Duncan Davison & Co., 244, Regent Street, W. 





Mr W 


ERR PQLONASKI (Violinist), begs to announce his 
Arrivi Town. Address letters respecting Concert ENGAGEMENTS 
and Pupils, f Messrs ScHorr & Co., 159, Regent Street, W. 


y R F. H. CELLI, in the Provinces with Carl Rosa’s Opera 
Company until June. ll letters to be addressed to care of STANLEY » 
Lucas, WEBER & Co., 84, New Bond Street, W. . 


ALICE. Transcription trés-facile de la Romance de J-’ 
AscuEr, ‘‘ ALICE, WHERE ART THOU?” pour le Pianoforte. Par L. 
STREABBOG. Price 2s.6d. Mayence and Brussels: ScHotr & Co. London: 
Duwcan Davison & Co., 244, Regent Street, W. 


BRIGHTON CONCERT AGENTS. 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 
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OORE and BURGESS MINSTREL SONGS.—All the 

new and beautiful Songs, Ballads, &c., sung by this distinguished company 

of Vocalists are now published by the Proprietors, Messrs Moore and Burgess, 

from whom they may be obtained by the Music-trade and the public. Permission 

to sing any of the Songs contained in Messrs Moore and Burgess’s repertoire is 

always freely accorded on application to the Manager. It is not necessary to 
obtain a licence to sing these songs at private meetings and soirées. 


HE MOST BEAUTIFUL SONGS and BALLADS of the 
day are those sung by the MOORE and BURGESS MINSTRELS at Sr 
JamEs’S Hatt. The words of all these songs are written by the most eminent 
authors, and the music composed by the most celebrated musicians of the age, 
including Henry 8. Leigh, E. L. Blanchard, Frank Vizetelly, Charles Dunphie, 
J. R. Thomas, W. Meyer Lutz, John Hobson, &c. 


M OORE AND BURGESS MINSTREL SONGS. 

The following new and charming Songs and Ballads, just published by 
the Proprietors, Messrs Moore and Burgess. 

Sing me the songs that I loved long 

ago. 

The Piquet. 

The wild, white rose. 

A boatman’s life for me. 

My Lily. 

Sing, dearest, sing. 

Many weary years ago. 

May be ordered through any Musicseller, or obtained direct from the Publishers, 

8t James’s Hall, post free. 








Return of the Exile. 

lory or the Grave. 
The Alpine Hunter, 
Heavenly Voices. 
Gentle Flowers, 
The Buckles on her Shoes, 
The Flight of the Birds, 





Post free, One and Sixpence. 


ING ME THE SONGS THAT I LOVED LONG AGO. 
Composed by W. MEYER Lutz. One of the most beautiful and tunefu 
Ballads introduced by the MOORE and BURGESS MINSTRELS for some time 
past. Now being sung with immense success at Sr JaAMES’s HALL. Can be 
ordered through any Musicseller ; or obtained from the Manager of the Moore and 
Burgess Minstre!s, St James’s Hall. 


HE FLIGHT OF THE BIRDS.—An entirely new and 
charming Ballad. Words written by Henry 8. Le1a@H, Esq. Suitable for 
Alto, Tenor, or Soprano voices. Now being sung by the MOORE and BURGESS 
MINSTRELS, at St JAMEs’s HALL, with extraordinary suecess. Oan be ordered 
of all Musicsellers; or obtained direct from the Manager of the Moore and 
Burgess Minstrels, St James’s Hall. 


EW AND BEAUTIFUL SONGS FOR CHRISTMAS.— 


“Sing me the songs that I loved long ago,” ‘‘ The Flight of the Birds,” 
‘The Piquet,” and “‘ Sing, dearest, sing.” The greatest successes ever achieved 
by the Moore and Burgess Minstrels. Can be ordered through all Musicsellers ; 
and of the Publishers, Messrs Moore and Burgess, St James’s Hall. Post free, 1s. 6d. 

SCHOOL FOR INSTRUCTION ON THE VIOLIN. 
ERR CONCERTMEISTER HERMANN FRANKE 


(Pupil of Herr Joacutm), has the honour to announce that he holds 
Classes for Instruction on the Violin, with the view of preparing and educating 
Pupils for an artistic career or otherwise. The course of teaching includes the 
study of the best works of all the great composers, &c. There are separate 
classes for Ladies and Gentlemen. The terms are as follows: 

One Month, Two Lessons a Week Two Guineas. 
One Month, One Lesson a Week One Guinea. 


For Terms for Private Lessons, and all other particulars, apply to Herr 
HERMANN FRANKE, 1, Bentinck Street, Cavendish Square, W. 

N.B.—Herr FRANKE gives free instruction to a limited number of pupils pos- 
sessing musical talent, who are without the means to pay for their lessons. 

NEW EDITIONS. 
VIRGINIA GABRIEL’S SONGS. 

“LOST DREAMS.” Words by OnarLEs G. LELAND eee 
“THE ANGEL AND THE OHILD.” Words by LonGreLLow 


Music by VIRGINIA GABRIEL. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Published This Day. 

“THE LASSIE I LO’E BEST.” 
SONG. 

Tue Worpvs sy BURNS. 

Music by M. WHITE. 

Price 4s, 

London: Duncan Davison & Oo., 244, Regent Street, W. 


NEW EDITION. 


SWEET VILLAGE BELLS. 
(POETRY BY THE LATE DESMOND RYAN). 
SUNG BY 
Mpme CHRISTINE NILSSON, 
ALSO BY Mptigz SOPHIE LOWE, 
At the Monday Popular Concerts. 
The Music by J. W. DAVISON. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, 























Revised Editions of Mr fe Fre Somes of Lectures on the 
Second Edition, in 1 vol., demy 8vo, price 10s. 6d., cloth. 


HE TRANSITION PERIOD OF MUSICAL HISTORY, 
a Second Course of Lectures on the History of Music from the Beginning of 


the 17th to the Middle of the 18th Century, delivered at the Royal Institution of 
Great Britain, By Joun Hutian. With 40 Musical Illustrations, 
By the same Author, uniform, 2nd Edition, price 8s. 6d. 


FIRST COURSE OF LECTURES ON THE HISTORY OF MODERN 
MUSIC. 


London: Lonemans & Oo. 


HEORY OF MUSIC (A First Book on the). By Lovisa 
Gipson. Second Edition in Press. ‘‘A clear explanation of elementary 
matters essential to a pianist.”—Prof. G, A. MACFARREN. “ It cannot but provea 
eat help to all who teach music to es: ee 8. Dotpy, “TI am per- 
fect'y charmed with the book, and shal] recommend it as a duty."—Dr BEennerr 
GitBert. ‘I think so highly of it, that I would advise every student beginning 
music to study your book.” —F. B. Jewson, Esq., Prof.R.A.M. “I would earnestiy 
advise many so-called teachers to study the work well.”—Dr W. H. Lonanunst, 
Org. Oath., Canterbury. London: Morrart, Paige, & Oo., Paternoster Buildings. 


LANSDOWNE COTTELL’S COMPOSITIONS. 
ESSRS MOUTRIE & SON have the pleasure of announcing 


arrangements with Mr Corrett, enabling them to publish a New Compo- 
sition, Monthly (Vocal or Instrumental). The success of his new ‘‘ Wedding 
March” has encouraged them in requesting Mr CorTELt to arrange it as a Piano- 
forte Duet. They anticipate a greater demand than ever for his last Compositions, 
Pianoforte and Music Saloons, 55, Baker Street, W. Oatalogues post free. 


VIOLIN STRINGS. d 
IOLIN STRINGS.—Four First (the finest Roman Strings 


imported), sent post free, as Sample, for 13 stamps, by ALPHONSE OarRy, 
Importer of Italian Violin Strings, 26, Fortess Terrace, Kentish Town, N.W. 
Wholesale Trade List on app'ication. 


“IN A VALLEY FAR AWAY;” 
(MAURYA VAWN ASTHORE.) 
BALLAD. 
Composed by ELENA NORTON. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
(From the “ Cork Examiner.”) 

“This charming ballad, in the key of F, possesses a striking and original 
melody, thoroughly appropriate to the beautiful words of our Irish poet, Thomas 
Davis. The accent and rhythm are unusually accurate ; and the accompaniment, 
though simple, is graceful and effective. his song is likely to become most 
popular from its intrinsic merits, as also from its being within the range of most 
voices, Its compass is but ten notes, from D to F.” 


(From the ‘‘ Irish Times.”) 

“To Thomas Davis's beautiful words, ‘In a valley far away’ (‘ Maurya vawn 
asthore’), Miss Elena Norton, a young composer of remarkable promise, has 
written an exceedingly pretty and original melody. She seems to have caught 
up instinctively the Celtic idea ; and her song is phrased after the fashion of those 
wonderful old Irish airs, whose origin is shrouded ‘ in the twilight of fable.’ The 
accompaniment is strikingly effective, being very different from the conventional 
styles, which go into the opposite extremes of simplicity and difficulty. The 
———— for tenor or soprano of moderate range—ought speedily to become 
a favourite.” 

















NEW EDITIONS. 
SONGS -BY J. W. DAVISON. 


No. 1. “SWEET VILLAGE BELLS” oes ae vee ‘ 
2. “THE LOVER TO HIS MISTRESS” ove ee 
. “I HAVE WEPT MINE EYES TEARLESS” .., 


The Words by the late DESMOND RYAN. 
VOCAL ILLUSTRATIONS OF SHELLEY. 


- 1. “SWIFTER FAR THAN SUMMER'S FLIGHT” 
. “ROUGH WIND THAT MOANEST LOUD” ... _... 
. “FALSE FRIEND, WILT THOU SMILE OR WEEP?” 
. “T FEAR THY THY KISSES, GENTLE MAIDEN”... _... 


The Music by J. W. DAVISON. 
London: Duncan Davison & Oo., 244, Regent Street. 


Just Published. 


“SONATINA IN THE ANCIENT STYLE,” 
As Played by 
ALFONSO RENDANO, 
At the Monday Popular Concerts. 
Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


Just Published. 
ASPIRATION. Song. The Words and Music by Frank 


James Amor (of Salisbury). Price 4s. London: Duncan Davison & Co., 
244, Regent Street, W. 











New Edition. 


ISTER MINE. Vocal Duet. Composed by Joun 


BARNETT. Price 4s, mdon: Duncan Davison & Oo0., 244 ¢ 
Btreet, W. - xa — 
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ROYAL ITALIAN DPERA. 


That the Africaine would speedily follow the Huguenots might 
have been taken for granted. In fact, the last grand opera of 
Meyerbeer has for some time been a stock piece, and is likely for 
some time hence to remain so, at the Royal Italian Opera. The 
magnificence of the spectacle as exhibited at Covent-garden, and 
the richly melodious, dramatic, and expressive music to which 
Meyerbeer has wedded it, would alone suffice to explain the con- 
tinued popularity of an opera constructed upon a libretto 
occasionally somewhat vague and shadowy. There is nothing new, 
however, to be written about the Africaine. The “ cast” differs 
now only in one important instance from that to which we have 
recently been accustomed, The Selika of Mdlle d’Angeri has been 
eulogised, with excellent reason, as a performance at once earnest 
and full of sentiment. It is now better than before, inasmuch as 
it has been studied and finished to the utmost of this very intelli- 
gent young artist's power. For sure progress in every character 
she undertakes Mdlle d’Angeri is a model worth copying. The 
Inez of Mdlle Bianchi, too, is another instance of steady advance ; 
and, as times go, we might look in vain to find these parts more 
adequately sustained. Signor Graziani’s Nelusko remains per se 
—unapproachable. The dramatic intensity of this gentleman is 
remarkable ; and it reaches its culminating point not so much in 
his delivery of the fantastic air, “‘ Adamastor,” in which the coming 
storm is announced to the terrified sailors, as in the scene at the 
Indian Temple, where Nelusko is compelled to abandon his claim 
to the hand of Queen Selika, and to resign her to the detested 
Portuguese. “ Adamastor” was, as usual, encored. The part of 
Vasco di Gama was to have been represented by Signor Carpi, but, 
in consequence of the indisposition of that gentleman, his place 
was taken by Signor Pavani, who, by the manner in which he 
accomplished a very difficult task, showed himself not only a 
competent, but a useful artist, one to be depended upon on occasions 
when the substitution of another opera for the opera advertised 
might be inconvenient. Among the most effective displays of the 
evening was the love duet between Selika and Vasco, one of 
Meyerbeer’s finest inspirations. The noble bass voice of Signor 
Bagagiolo is precisely suited to the music of Don Pedro. The 
famous unison prelude, ushering in the final tableau of the Man- 
canilla, under the poisonous branches of which the unhappy Selika 
breathes her last, was admirably executed by the orchestra, and, as 
a matter of course, encored. The dying scene of Mdlle d’Angeri 
was both touching and poetical. Signor Vianesi presided in the 
orchestra. 

A second representation of Martha was followed by Auber’salways 
welcome Fra Diavolo. In the first, Mdlle Zaré Thalberg repeated 
her performance of Lady Enrichetta, and in the second assumed 
the character of Zerlina, which earned for her unreserved praise 
last season, The praise, however then well bestowed, is now even 
more amply merited. Mdlle Thalberg*has made the part of the 
innkeeper’s pretty daughter her own, and her impersonation may 
be placed side by side with that of the rustic Zerlina of Mozart. 
The music is exactly suited to her voice, all being laid out in that 
flowing and rhythmical style for which Auber is uniformly distin- 
guished, whether writing pure sustained melody, or florid passages 
for display. Mdlle Thalberg gave the air, “Or son sola,” at the 
beginning of the second act (the bedroom scene), with such grace, 
combined with fluency, that she was unanimously called upon to 
repeat it. This scene, which, while it must be simply natural, 
demands, at the same time, a certain restraint and quietude, was 
charmingly acted throughout ; and nothing could be more genuine 
than the delivery of the exquisitely tuneful air before the looking- 
glass, ‘Si domani,” or its playful sequel, “ Grazioso al ciel per una 
serva,” where, in the solitude of her room, Zerlina gives free vent 
to her guileless thoughts, unconscious that there are observers in 
close apse. 5 The whole was alike artistic and engaging. Fra 
Diavolo is hardly a personage well fitted to the individuality of 
Signor de Sanctis, nor does the music invariably lie easily for his 
voice. But he is often effective, never negligent ; and we were sur- 
prised he should fail to make more out of the serenade, “ Agnese 
la Zitella.” Signor Ciampi, as Lord Rocburg, was the English 
travelling nobleman, after the Italian grotesque view of it, with 
which we have long been acquainted. Beppo and Giacomo, the 
confederates of Fra Diavolo, could hardly have found more 
humorous representatives than Signors Tagliafico and Capponi. 
The Beppo of the former is a genuine example of buffo acting. 











The general performance of the opera (conducted by Signor 
Bevignani) was excellent, and the picturesque overture was given 
with remarkable spirit and precision. 

On Saturday night last another new singer appeared as the 
heroine of Verdi’s Traviata, The stage name assumed by the lady 
is Rosavella, but she comes to us from the Southern States of 
America. Into the question of her family name and connections, 
however, we are not called upon to enter. Her youth and personal 
appearance are recommendations of themselves, and London 
amateurs of Italian Opera, as it now exists among us, will welcome 
Mdlle Rosavella as they have already welcomed more than one of 
her compatriots, in the hope that she may prove deserving the 
consideration never denied to strangers endowed with qualities 
which, if in the beginning at the best agreeably indicated, hold 
out promise that their owner, in course of time well spent, will 
have found the way that must ultimately lead to excellence. 
That Mdlle Rosavella possesses these qualities is, we think, 
undeniable ; and, if it be true that this performance of a somewhat 
trying character was her first attempt of the kind on any public 
arena, the encouragement she met at the hands of a favourably 
disposed audience will not have been thrown away. To say that 
she is at present inexperienced is merely to reiterate in other terms 
what has been suggested by the foregoing. She is, in fact, a 
novice ; but a novice so attractive at first sight as to half win sym- 
pathy before she has opened her lips. Evidently nervous at the 
outset, her delivery of Violetta’s share in the brindist (“ Libiamo ”) 
lacked the characteristic spirit ; but she gave the reply to Alfredo’s 
declaration (“ Ah, se cid e ver”), when the lovers are left to them- 
selves, with real expression. The recitative and air, “A forse e 
lui” and its brilliant sequel, “Sempre libera,” upon which the 
curtain falls at the termination of Act I., tax the powers even of 
practised artists in this particular school of vocalisation ; but the 
applause and “ recall ” must have satisfied Mdlle Rosavella that her 
efforts to make the best of each were warmly appreciated. She 
was also effective in the duet (Act II.) where, overcome by the 
eloquence and persuasiveness of Germont the elder, Violetta 
renounces Alfredo; while in the scene of the gambling at the 
house of Flora, when that inglorious lover throws at her feet the 
purse of money he has ignobly gained, her sudden fainting 
away in the arms of her confidant revealed a glimpse of true 
dramatic instinct. The like may be said as to the plaintive 
soliloquy, “Addio del passato” (Act III.), which the forlorn 
Violetta, in subdued accents, sings before the looking-glass, 
her impending fate, arrested for an instant by the sudden 
and unexpected return of Alfredo, being close at hand. 
The duet, “ Parigi o cara,” too, with its impassioned peroration, 
“Grand Dio! morir si giovane,” was well contrived, and for the 
greater part well executed. The general impression may be 
gathered from what has been briefly stated. Perfection in a young 
beginner cannot be expected ; but from a young beginner enjoying 
many natural advantages a good deal may reasonably be looked 
for; and weshall be much disappointed if Mdlle Rosavella does 
not strive to make, and ultimately succeed in making, the happiest 
use of them. She cannot have been otherwise than pleased with 
her reception at the hands of the audience. The part of Alfredo 
was undertaken by Signor de Sanctis ; that of the elder Geriont 
by Signor Graziani, who, as seldom fails to be the case, was com- 
pelled to repeat the familiar romance “ Di Provenza il mare.” 

The operas performed during the week have been I/ Flauto Magico 
—for the début of another new comer, Signor Ghilberti (an English- 
man), in the part of Sarastro; La Traviata (Tuesday) ; I Purttant 
—for the first appearance of that universal favourite, Mdlle Albani 
(Thursday) ; and Don Giovanni (Friday). Lucia di Lammermoor, 
with Mdlle Albani, is announced for to-night. 





Catanta.—It has been determined by the —— Council that 
the ceremony of re-interring Bellini’s remains shall take place in June. 
A committee has been appointed to proceed to Paris, and convey the 
remains to this town, in which the composer was born. mlhow 
Monicu.—In conformity with a principle not unusual with him, 
the King of Bavaria has had another performance for his sole benefit, 
the work selected on the occasion being Verdi’s Requiem. The front 
of the house was very dimly lighted, while the stage was lunged in 
nearly total darkness. Notwithstanding his predilection for Wagner 
and Wagner’s music, his Majesty is reported to have been much 
pleased with the work of the Italian master, 
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MUSICAL MADNESS.* 
By Flamingo. 


The other day I was leisurely strolling through Leicester 
Square, when my attention was attracted by two little books flap- 
ping in the wind on boards at an auctioneer’s portal. I knew they 
were catalogues of a sale; but to my idle fancy they looked just 
like a pair of eager little white wings vehemently fluttering to 
beckon me. I paused: they seemed to be still at the instant I did 
so, as suddenly motionless as a flag when the breeze drops. I went 
on; they began again more restlessly than ever. A coincidence, 
I thought to myself—my curiosity, though, sufliciently aroused 
for me to go and see what these catalogues contained. There 
might be a possibility that something good for me would come out 
of what was at least an odd circumstance. My work was over for 
the day ; I was bent homewards: so, passing the bewitched cata- 
logues, that hung loosely as I passed, I went upstairs, resolved to 
devote at least a few minutes in the cause of my weird summoners. 
A sale of musical instruments and music was proceeding. Just as 
I entered, the auctioneer was putting up a most uninviting dirty 
brown parcel, carelessly tied together with a piece of rope that 
was still further lacerating its already jagged edges. “ A rare and 
valuable collection of the sonatas of Mozart, Clementi, and Dussek, 
gentlemen,” he called out, looking steadfastly at me. ‘ An oppor- 
tunity that will not occur again in a hurry. Five shillings only 


bid for this rare and valuable collection...... quite complete, 
gentlemen...... Five shillings only...... six, thank you...... 
seven, eight, nine...... ” (I stretched my neck to look more 


closely at the dirty bundle of waste paper that seemed to me selling 
at an absurd price.) “Ten, sir—thank you. Ten shillings bid, 
ten—this rare and valuable collection of classical sonatas going for 
ten shillings only, going, gone!”......A sharp knock of the 
hammer, and hardly recognising how or why, I found myself, to 
my astonishment, sole possessor of the ancient package, with ten 
shillings to pay. 

Disgusted with the superstitious whim that had let me in for so 
bad a bargain—with the auctioneer, the package, the catalogues, 
and everything concerned, I ill-humouredly pushed aside the 
porters who were besieging me with eager offers to “ take the 
parcel to the carriage,” and, regardless of the dust-marks on my 
new frock-coat, bore my ill-gotten goods to a hansom, and returned 
home. Determined to know the worst, I examined the music at 
once. I had, indeed, been misled by the fluttering books! The 
sonatas were worthless, being an obsolete edition, the paper yellow 
and greasy with age. I was lifting them to stow them away in the 
farthest corner of a cupboard, when the following MSS., unsigned, 
- written in a crabbed handwriting, difficult to decipher, fell 
out. 

“A humble follower of music in this great city, which is, in my 
estimation, a truer fostering home for the arts than any other 
capital in the world; it is my yearly custom (if Plutus smiles) to 
visit other countries during the Long Vacation, and discover what 
treatment she receives at the hands of our brethren abroad. This 
summer, a walking tour through mid-Germany seemed to me the 
most desirable way of spending my holiday; so my knapsack and 
I might be met wandering through Rhine and Moselle-land, paus- 
ing awhile where anything in the way of good music was going 
on. Though English born and bred, I have been a true admirer 
of Germany ever since I studied for two or three years at Leipzig; 
and therefore, when I affirm that I heard nothing there in the way 
of an orchestra to approach those we are accustomed to hear in 
London, my unprejudiced opinion may be believed. 

“ What a glorious thing it is to be unprejudiced! So few people 
are, especially musical people. I am. Nourished at the inex- 
haustible founts of genius possessed by the old masters, and 
naturally gifted with musical talent of the highest order, I can 
acknowledge merit wherever it comes beneath my notice (which is 
very seldom). Measured by the giants of the past, those who are 
dignified by the name of composers nowadays are mere miserable 
pigmies. Nevertheless, when anything new comes out I go to 
hear it, as a sort of duty, and thereby occurred the little adventure 
that I am about to relate. 

“Tt shows how mad the hero of the incident was to be blind to 
the character impressed upon my countenance. Often, when look- 
ing in the glass, I see with pleasure that no one could fail to 





* From London Society, 








recognise in my face my guperiority over other men, as well as my 
dignity of intellect and noble mind. It is known among my friends, 
that although I make a tolerable income, and have a certain place 
among English musicians (who, while secretly hating one another, 
make common cause against those detestable foreigners), the place 
I should properly occupy in the musical world is by a 
fellow from abroad, who was helped by his letters of introduction, 
and consequent influence with the venal press, to establish himself 
at the top of the tree before any one was aware of him. We all 
seem to uphold him, simply because, in our own interest, we must 
not quarrel with his many supporters ; but myriads think they are 
better entitled to the position than he is. This is mere vanity and 
pretension on their part; but I—I am the man who should be 
receiving the income, and enjoying the reputation that unjustly 
falls to the lot of that pretentious upstart. 

“(This isirrelevant; but my wrongs rankle, and are ever bursting 
out in spite of myself: noble natures glorified by genius cannot 
dissemble, and, indeed, it is beneath them to do so.) 

“One reason why I always go to hear new music (especially any- 
thing that has been talked about abroad) is that it is quite im- 
possible to judge of anything from what one reads in the papers. 
Those crawling worms of critics are mere time-servers, burrowing 
in the dust at the feet of so-called celebrities, and leading the 
public astray to serve their own interests, instead of doing what 
they ought, discovering and bringing before its notice that true 
merit which is elbowed aside and thrust into corners, from which 
it is too modest to emerge. Even when they have the opportunity 
palpably given them to acknowledge genius, they will not avail 
themselves of it. For instance, I, who, indeed, have only to be 
justly heard to be recognised as one of the first living instrumenta- 
lists am obliged (by the machinations of my enemies, who have 
succeeded in excluding me from the various musical societies) to 
give a concert every year, which is duly advertised in the leading 
journals as my ‘ Annual Grand Concert.’ But in vain do I, with 
the forgiving spirit that characterises true greatness, forward 
tickets to the various editors, as well as privately to the critics ; 
year after year the ignorant, corrupt scoundrels ignore my very 
existence. I go to the expense of ordering all the papers to be 
sent to me; and, when they arrive, damp from the press, I tear 
them open and scan their columns, but to toss them contemptuously 
into thecorner. The persecution has continued; my noblest efforts 
are insulted by the degrading silence of this scum of the literary 
world. Others come to me with the same plaints, but with the 
usual run of these I cannot sympathise ; for, if mediocrity were to 
be hauled out and rejoiced over, the papers would have nothing 
else to do. My cause of complaint is that when an exceptional 
case of unrecognised talent exists, like mine, they are too ignorant, 
careless, or envious, to help it into the light where it should 
properly flourish. 

“Little do the_public know, when they sit placidly enjoying the 
dulcet strains of their favourite singers and instrumentalists, what 
meanness, arrogance, bitterness, malice, and conceit are veiled be- 
neath that charming mien! How, perhaps, the two who smile 
sweetly at each other over their duet are in reality at daggers 
drawn, and will go scowling at one another into the artists’ room, 
to subside into attitudes of dignified disdain, or to talk at one 
another with some one else! A few great souls, like myself, hold 
aloof from this sort of thing True excellence soars above mean 
jealousies, and surveys the public and its pets with a mute and pity- 
ing forbearance. 

“The public is much to be pitied, indeed, because it is so easily 
flattered by the caterers, who laugh at it in their sleeve. J love 
Handel, Bach, Beethoven, Mozart, and the others, because I under- 
stand their beauties ; but you will not make me believe that the 
hundreds who patiently sit out programmes which are a surfeit to 
the most enthusiastic of professionals do so because they really like 
it. Nota bit of it. They do it because it raises them in their own 
estimation to believe themselves musical, and gives them a certain 
reputation among their friends. More money is coined through 
vanity than through any other human passion. One of my 
greatest consolations is to think that, at least, this defect does not 
sully me, for I am given rather to underestimate myself than the 
reverse. 

“ As I strolled along the dusty German roads—refreshing myself 
at intervals-with the various sour compounds and drinks that the 
wayside hostelries furnish as refreshment for travellers—I was 
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haunted by the shadows of all this hollowness and trickery, and 
refreshed myself by meditating on the reverse of the medal, on the 
real beauty of which no defects in her followers can ever rob 
Music. Music is, first of all, so absolutely and beautifully vague. 
The composers hardly knew what they meant themselves when 
their magnificent inspirations welled up in their souls; and after, I 
may say, centuries of speculation, no one has yet clearly discovered, 
‘though every one, doubtless, holds a different opinion. It isa 
great thin, for an art to be all things to all men, and to mean any- 
thing you like, while no one can disprove your idea, whatever it 
may be. ‘Then the great works of the old composers are so 
calming to the mind. One feels so superior when playing or 
listening to the magnificently scientific intricacies of Bach—that 
impress the uneducated ear as being nothing better than a series of 
discords, though the possessors of uneducated ears rarely have the 
courage to say so. It is so pleasant to think that the childish 
melodies Mozart so innocently babbles are saved from bathos by 
their scholarlike and sometimes profound treatment; and, to say 
nothing of their ennobling effect upon the mind (their study has 


done much to aid my advanced moral development), it is agreeable | 


to be able to exclaim at the first half-dozen bars of any of his 
works—Beethoven ! 
“ There is no question, too, that the increased study of music is 
greatly calculated to form amiable qualities in the young of the 
resent day. Sisters learn to agree while practising duets, young 
ady friends to admire each other’s performances without bringing 


their own into the question, and choirs and amateur societies are | 


noted for polite conduct and absence of petty bickerings and back- 
bitings among their members. These thoughts, I say, refreshed 


me, as, after a long day’s pedestrianism, I walked wearily through | 
the narrow streets of Heidelberg one summer evening in search | 


of an hotel. Heidelberg lies in a narrow valley ; and one would 
enjoy the somewhat theatrically romantic spot, where the red 
castle ruins and white town nestle into the wooded mountain side, 
far more were the ventilation of the town itself better organised. 
A féte was proceeding, and numbers of little girls in white, veiled 
and wreathed, were to be met hurrying in the same direction. The 
students, swaggering about in their gold-banded caps, seem to do 
more duelling than anything else, for their faces, one and all, were 
thickly gashed with sword-cnts in every stage of cicatrisation. The 
hotel that at last became my harbour of refuge was a big one, 
partially overlooking the muddy Neckar. My room was brown of 
aspect and odour, recalling every shade and stage of coffee ; and 
the corridors and staircases were haunted by the savoury ghosts of 
departed tables-@’héte. Next morning I walked up and inspected 
the castle ruins, returning just in time for the midday public 
repast the Germans call dinner. The two long tables were nearly 


ed as I entered; but one of the waiters, looking out for kreutzers, | 


managed to find me a place near to the spot where the dishes were 
to appear. My neighbours on either side were females, German 
in appearance and in the unembarrassed, noisy gusto with which 


they imbibed the floury hot water I declined to regard as soup. | 


After mightily astonishing the waiters by my repeated refusals of 
the delicacy, I amused myself, while waiting for the next course, 
by examining my vis-a-vis through my eye-glass. He was a young 
= with long, fair hair, and a nose which looked as if it had 
manner with which he sopped up the last dregs of the floury com- 
pound with a hunch of sour bread, and his air of mystic pre-occu- 
pation, reminded me of some one I had seen somewhere, and 
ought to know. He, too, after wiping the last drops from his 
spoon with a fresh morsel of bread (the Germans are an economical 
race, and deserve to prosper), looked up with a sort of puzzled 
recognition. ‘Pardon me, sare,’ he said in English, bending for- 


ward, ‘but I think I ought to know you.’ Bowing somewhat | 
stiffly (I am always suspicious of strangers), I said my memory was | 
at fault; perhaps he could oblige me by recalling the occasion on | 


which I had the honour of meeting him. _ He rubbed his forehead 
thoughtfully, and then suddenly exclaimed in German, ‘ Ach Gott! 
but I remember now ; how stupid I am! Of ourse you are Herr 
Z—, the distinguished musician, I had the honour of being 
introduced to you at the last W—— concert in London, and we 
had a little conversation together about the great master.’ 
“Whatever me to have forgotten the circumstance ? 
Out of curiosity I had gone to hear some of what they call ‘ Music 
of the Future’ at one of a series of concerts given during the 


to start on a voyage of discovery, and failed. The serious | 


season by its upholders in London, and some meddling friend had 
introduced this rampant W—ite tome. He bored me with his 
musical mysticism for the remainder of the evening ; in fact, I had 
a nightmare afterwards, and thought J was changed into a con- 
ductor’s desk for refusing to accept the new theories, and had the 
whole performance to endure over again in that disagreeable 
proximity to the orchestra. Had I recollected him, I would have 
instantly moved off to some other seat, but now it was too late ; I 
was in for it. 

“*T think I remember the circumstance,’ I remarked, as coldly as 
I could. ‘But my clearest impression of that evening is how it 
made me revel afterwards in the lucid beauty of Beethoven, even 
enjoying by contrast the artistic simplicity of good old Clementi.’ 

* He shook lis head with what I should term a derisive smile. 

“‘¢Such is the usual talk of the “ uninitiated,”’ he said. ‘Poor 
people! it is no use being angry with them, for they cannot be 
held responsible for the ignorance of their forefathers. But you, 
my dear sir, I can see by the genius sparkling in your eyes, and 
| the depth of learning indicated by your brow, will have but to con- 
tinue the discussion we commenced on that auspicious occasion to 
| become one of our most distinguished converts !’ 

‘‘¢ Out of breath with volubility, he leant back in his chair and re- 
| garded me, as the French say, ‘with effusion.’ I did not respond 
| to his extraordinary tirade, which I should have set down as mild 
lunacy had he not shown that some remnant of sanity still hung 
about his brain by recognising the intellect displayed in my coun- 
tenance. Indeed, he seemed, like so many others have done, to 
| feel instinctive veneration and reverence for me at first sight ; and 
compassion inspired me with the generous desire, if possible, to 
reclaim this poor young being from the misty mazes of W—rism. 

“ ‘Now that I come to think,’ I said affably (the German lan- 
guage, like many others, comes easily to my bidding), ‘I do 
remember our conversation that evening with interest, and I feel 
sure that if we were to continue it, it might indeed be attended 
with beneficial results.’ 

“¢T do not think it, I know it,’ he exclaimed enthusiastically. ‘I, 
who have sat at the feet of the great master—I have only to—’ 

“«T beg your pardon,’ [interrupted (indeed I feared he was too 
far gone to be benefited by even my arguments), ‘you mistake my 
meaning. I hoped that one whose opinion has so much weight as 
mine might, if you were to listen calmly, bring you to your right 
mind, and make you see that what you consider to be music is 
mere senseless rodomontade, sufficient to make the very ashes of 
Beethoven and his compeers shudder in their graves.’ 

“<Sir,’ exclaimed my queer acquaintance, springing up and wildly 
striking his breast, ‘insult me as you please. I am too devoted 
to the great cause to be influenced by personal considerations ; but 
do not insult the cause, for, Gott in Himmel! if you do, I shall be 
obliged to demand satisfaction.’ ” 

(7’o be continued.) 








OH, SAY NOT BEAUTY HATH THE POWER.* 


Oh, say not Beauty hath the power 
To win affection’s better part ; 
’Tis but the fancy of an hour, 
And does not, cannot, touch the heart. 


The fickle lover oft descries 
A charm in every dimpled cheek ; 
He vainly looks in laughing eyes, 
For truest love he doth not seek. 





| One Beauty pleases for a day, 
Or courted only for an hour, 
Then ruthlessly is cast away, 
Discarded like a faded flower. 
But rarer beauties of the mind 
To woman’s face true charms impart : 
| These graces of a better kind 
Will win and hold the manly heart. 


M. A. BAryes. 


* Copyright. 











Maprrp.—The Italian operatic season recently terminated at the 
| Teatro d’Oriente consisted of one hundred and thirty-two nights, 
| Sig. Tamberlik is reported to be engaged for next season, 
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PARIS SCRAPS. 
(From our Parisian Scrapper.) 


No one can accuse M. Victorien Sardou of 
not making the most of his subjects. He 
evidently thinks them too good to be in the 
slightest degree wasted. After serving up his 
literary leg of mutton roasted and hot the first 
day, he presents it, or portions of it, grilled, the 
second day ; and, finally, makes a hash of it the 
third. This is about the process he has pursued 
with a comedy of his, first produced fifteen years 
ago, and well received at the Gymnase, with 
Landrol, Berton, and Lesueur in the principal 
parts ; then brought out under the form of an 
Italian libretto, with music by Mad. de Grandval, 
at the Italiens, in January, 1869; and now offered as a libretto in 
French, and under the title of Piccolino, at the Opéra-Comique, 
with music by M. Ernest Guiraud. 

It would be stupid and, what is more, useless, to deny the great 
literary merits of M. Sardou. But a man may be an extremely 
clever writer of dramas and comedies, and yet unable to furnish a 
satisfactory libretto. Suddenly called upon to submit to certain 
musical exigencies, of which he previously knew nothing, he finds 
himself in a position somewhat similar to that of the gentleman in 
Newgate, when requested to dance the familiar hornpipe with his 
limbs loaded with fetters. Piccolino, at the Opéra~-Comique— 
though M. Sardou was aided in it by M. Charles Nuitter—does not 
occupy among librettos the position held by Candide’s world 
among world, It wants in interest; the three acts, of which 
it consists, are not connected by a sufficiently strong bond of 
union ; and there is a multiplicity of small characters, who “‘ come 
like shadows, so depart,” merely, it would seem, to excite, and then 
leave ungratified, the curiosity of the audience, 

Whatever sober minded people in Germany and elsewhere may 
think, the partisans of the Music of the Future maintain that the 
Fatherland can now, as in days of yore, proudly boast of possess- 
ing a great and glorious composer. It is true that Bach, Mozart, 
Beethoven, Mendelssohn, and a host of others, have gone to swell 
the roll of the mighty dead. But Wagner, Richard Wagner, still 
exists, and Wagner, you are required by his admirers to believe, is 
simply the most gifted, most transcendent, of all composers, past, 
present, and to come. France, however, is not so fortunate as the 
realm which owns the sway of the Emperor Wilhelm. She has 
lost her Boieldieu, her Hérold, her Halévy, and her Auber, without 
being able to point to a French Wagner capable—at least, in the 
estimation of some fanatics—of continuing the triumphs which 
have shed such glories upon her lyric stage. The consequence is 
that she is only too anxious to foster rising talent and welcome 
any, and every, young aspirant who exhibits any promise. 

Under such circumstances, it is not surprising that M. Ernest 
Guiraud should be received with open arms on producing 
his first important work at the Opéra-Comique. He had already 
brought out there two trifles, Sylvia and Le Kobolt, with encouraging 
results. He could rely upon more than “a fair field and no 
favour.” The result has been a success, though not so great and 
striking as to warrant us in yet asserting that M. Ernest Guiraud 
is the coming composer for whom France yearns. His flight must 
be stronger and more sustained before he reaches the fame- 
capped heights where sit enthroned the composers of Za Dame 
Blanche, Le Pré aux Clercs, La Juive, and Le Domino Noir. 

When I shall have heard the music of Piccolino once or twice 
again, I shall be better able to speak decisively of it. At present, 
I will content myself by saying that it is pleasant and flowing ; 
that it is, for the most part, correctly written ; and that it proves 
Nature has not denied the composer a gift to which many com- 
posers, or would-be composers, could never lay claim: the gift of 
melody. The chief defect in the score is its want of dash and fire, 
The music leaves the audience cold; never rousing their enthu- 
siasm, 

Among the most noteworthy pieces may be mentioned the over- 
ture; the Christmas Chorus, and the procession of the Magi, in 
the first act; a serenade, the song of the “ Brune, la Blonde, et la 
Chauve,” and the song entitled a Sorrente, in the second act; a 
rondo: “Il ¢tait une bergére,” in the third. 

Mad, Galli-Marié made the great hit of the evening. Her 








impersonation, vocally and dramatically, of Piccolino, demonstrated 
that she had not forgotten her cunning, but was capable of adding 
another creation to the list which already includes Mignon, Lara, 
and Carmen, creations unsurpassed on the modern French operatic 
stage. M. Léon Achard was Frédéric, a part first cast to M. 
Duchesne, and then to M. Lhérie. He acquitted himself satis- 
factorily, as might have beenforseen. But I shall not be surprised 
to find that his impersonation will be much improved after a few 
performances, when he is better acquainted with, and feels more at 
home in, the character. M. Barré, who sustained the part of 
Musaraigne, originally studied by M. Melchissédec, did full justice 
to author and composer. The subordinate personages found zealous 
and competent representatives in Mesdes F'ranck-Duvernoy, 
Decroix, Thibault, Nadaud, Lina Bell, MM. Ismaél, Potel, Duver- 
noy, Barnolt, Bernard, and Dufriche. The orchestra and chorus 
went well. The dresses and scenery deserve a word of praise. 

Another novelty has been Le Moulin du Vert-Galant, words by 
MM. E. Grangé and V. Bernard, music by M. G. Serpette, pro- 
duced on the 12th inst. at the Théitre des Bouffes-Parisiens. It 
is, perhaps, unnecessary to remark that we have here to do not 
with a comic opera, but with an opéra bouffe; but I may mention 
that the new work is in three acts. Its title is enough to put us 
upon the scent of the subject. It is redolent of powdered wigs, 
high-heeled shoes and buckles, reigning favourites, and Jettres-de- 
cachet. The principal personages are Louis le Bien-Aimé, Mad. 
de Pompadour, Toinette, and Gambillard, her husband, the land- 
lord of a wine shop at Suresnes. We have, also, Jeanne and 
Fortuné, her lover. The plot, into which I need not enter at 
length, is amusing, and affords the musician several occasions for 
exhibiting his skill to advantage. Of these occasions M. Serpette 
has made good use. It may be worthy of note, by the way, that 
both the book and the music of Le Moulin du Vert-Galant were 
written in less than a month, and that M. Serpette scored his three 
acts ina week. This is rather sharp work. But it was surpassed 
bya feat of Mdlle Paola Marié’s. Having received notice at 
seven o'clock in the evening that Mdlle Luce would be unable to 
perform the part of Jeanne, on account of the sudden death of her 
mother, Mad. Cornélie, Mdlle Marié went down to the Theatre, 
learned the first act in a couple of hours, the second and third 
while the curtain was down. The other characters were sustained 
by Mad. Théo, Madlle Blanche Méry, MM. Daubray, Fugére, 
and Scipion. 

During his recent visit, Mr Mapleson, I am_ informed, 
consented to postpone the first appearance of Mdlle Chapuy at 
Her Majesty’s Opera, Drury Lane, from the 5th to the 26th of 
May. The delay will enable Mdlle Chapuy to create the part for 
which she has been cast in Les Amoureux de Catherine at the 
Salle Favart. 

Great activity has been recently manifested in our concert- 
rooms. On a future occasion, when I have more space, I may 
forward a few details. 

P.S.—I am glad you published, in your last number, the 
English version I forwarded you of the notice which appeared in 
La Revue e Gazette Musicale on Jeanne d’Arc. I was almost 
afraid that it was too long, and that I should, after all, not be able 
to wriggle out of writing an account myself. Luckily, Dis aliter 
viswm est, 








BrusseLs.—After many postponements, due to the indisposition 
of M. Warot, Rigoletto has a. performed at the ThéAtre Royal de la 
Monnaie. On the first night M. Warot appeared as the Duke, but 
the state of his health was so unsatisfactory that he could hardly 
finish the part, which was played on the following nights by M. 
Bertin, who undertook it at a very short notice. In consequence of 
his standing in urgent need of rest, M. Warot has cancelled his 
engagement here. He intends, moreover, to devote himself in 
future to the Italian stage, and, if sufficiently recovered, will next 
sing in Florence. The other characters in Rigoletto were sustained 
by Mdlles Hamaekers, Bernardi, MM, Devoyod and Echetto.— 
The new hall of the Royal Conservatory has been solemnly inaugu- 
rated by an excellent concert. The programme included the 
Pastoral Symphony, and Air from the ballet of Prometheus 
(Beethoven) ; fragments from Gluck’s [phigénie en Tauride ; and 
the Triumphal March from Spontini’s Olympie. The vocalists 
were Mdlles Battu, Croquet, Ida Servais. {ra Devoyod and 
Decock, The orchestra particularly distinguished itself, under the 
direction of M, Gevaert, who was enthusiastically applauded. 
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TIETJENS AT THE WHITE HOUSE. 
(From the ‘‘ National Republican.” ) 


Last evening Mdlle Theresa Tietjens, who has been the recipient 
of special honours from Queen Victoria (Empress of India), paid 
her respects to the President of the United States and his family. 
At about 8.30 o’clock a carriage, of which the great diva and Mrs 
Olive Logan Sikes were the occupants, arrived at the President's 
house, and were speedily ushered into the family drawing-rooms. 
The company comprised the President and Mrs Grant, Mrs Fred. 
Grant, and some ladies connected with them, from Washington, 
Pennsylvania. 

There were present also Senators Oglesby and Booth. The 
visit was of a character so agreeable that etiquette was banished, 
and the great prima donna most graciously consented to sing. A 
surprise was in store for the company when it was discovered that 
Mrs Col. Grant was an accomplished musician. Seating herself at 
the piano, the young and admired wife of the President’s son ac- 
companied Mdlle Tietjens in her noble flights of song. The great 
singer warmly complimented the young lady on her skill, while 
all present were loud in their delight at the superb voice and 
unparalleled culture of the magnificent Tietjens. 


eegteS. 
DR JOYCE’S COLLECTION OF IRISH MUSIC. 
(To the Editor of the ‘* Musical World.”) 


Smr,—Having been a student of National Music for many years, 
and taking interest in all new publications on the subject, I was 
glad to see your notice of Dr Joyce's recently published work. The 
collector is much to be commended for turning his attention to the 
national melodies of his country, and for gathering together a 
large number of unpublished airs. Your reviewer notices Bun- 
ting’s three volumes and Dr Petrie’s more recently published 
collection; and he might have included a valuable volume (con- 
taining many beautiful melodies printed for the first time), edited 
by Mr Wellington Guernsey. Now all these works are fair repre- 
sentations of the national music of Ireland, the tunes being charac- 
teristically and properly harmonised ; but I must say that those in 
Dr Joyce's volume are so disfigured by the clumsy and unmusician- 
like manner in which they have been arranged by “ Professor” 
Glover as to deprive them of much of their beauty and nation- 
ality. The harmonies are not only a disgrace to the book, but 
reflect sadly upon the name of the “ Professor,” who seems to be 
unconscious of the first rudiments of his art. 

In a letter addressed to Dr Joyce, printed in the introduction to 
the book, the “ Professor” says: “I have avoided all abstruse 
treatment as out of place ; and I have merely endeavoured to give 
the melodies such natural harmonies as will be in accordance with 
their character.” Very true; the more simple the harmonies of 
national airs the better, provided always that they are grammati- 
cally correct. But what can we say to the following specimens, 
selected at random from the “ Professor's” handy work ? 


Examples of octaves— 






































Examples of fifths— 
No. 50. 
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In another passage in his letter the “ Professor” speaks of 
“alternating a simple harmony with a vigorous bit of unison.” 
This is an expedient often resorted to in the course of the book, 
and it frequently saves the “ Professor” from many a slip in har- 
mony. But mark the clumsy way in which he introduces his “ bit 
of vigorous unison ” :— 











As for resolving his discords, the ‘‘ Professor” is utterly care- 
less. Take this for an example :— 


No. 35. 
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And he thinks it no sin to omit the third in his chord whenever 

he pleases. We have numerous examples of this meagre kind of 

cadence :— 
ven No. 46. 
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I am now chiefly alluding to grammatical errors. As for errors 
of taste, they occur in almost every tune. Never was seen such 
puerility, such childish nonsense, such tasteless arrangements, as 
the “ Professor ” has supplied to Dr Joyce’s book. It was an un- 
lucky day when the learned Doctor hit upon his — in the 
undertaking. It looks like satire when, after acknowledging the 
“ Professor's ” assistance, he says: “I had, in fact, all the advan- 

e that could be derived from the presence of an accomplished 
scientific musician!” The purchasers of the book will assuredly 
be of one mind in denying that the writer had any such assist- 
ance.—I am, dear sir, yours, faithfully, 

Epwarp F. Rmeavttt. 

29, St Mark’s Crescent, Regent’s Park. 























Carro.—Eighteen operas and four ballets were given at the Vices 
Regal Theatre by the Italian company during the season which hag 
just been brought to an end, 
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HER MAJESTY’S OPERA, 
DRURY LANE. 


Opening Night of the Season—Mdme Christine Nilsson, Mdm 
Trebelli-Bettini, Signor Rota.—First Appearance of Signor Stagno. ; 
HE Nobility, Gentry, Subscribers, and the Public 

are respectfully informed that the Opera Season will commence on 

BaTuRDAY, April 29, on which occasion will be performed Gounop’s Opera, 

“FAUST.” Faust, Signor Stagno (his first appearance) ; Mephistopheles, Signor 

Rota; Valentino, Signor Del Puente; Siebel, Madame Trebelli-Bettini ; and 

Margherita, Madame Christine Nilsson (her first appearance this season). During 

the evening will be sung the National Anthem. Director of the Music and 

Oonductor—Sik MICHAEL Costa. 


Extra Night.—Mdlle Elena Varesi, Signor Fancelli. 


Monpay, May 1. 
Tietjens. 

TUESDAY, May 2.—Rosstnt’s Opera, ‘‘ SEMIRAMIDE.” 
Tietjens (her first appearance since her return to Europe). 

The opera will commence at Half-past Eight o’clock. 

Prices—Stalls, 25s.; Dress Circle, 10s.6d.; Ampitheatre Stalls, 7s, and 5s. ; 
Ampitheatre, 2s. The Box office, under the portico of the theatre, is open daily 
from Ten till Five, under the direction of Mr Bailey, where boxes, stalls, and 
places, also prospectuses of the arrangements of the season, can be obtained; and 
of all the principal Librarians and Musicsellers. 


ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


Second Appearance of Mdlle Albani. 
HIS EVENING (Sarvrpay), April 22, will be 
performed “LUCIA DI LAMMERMOOR.” Madlle Albani, Signori 
Graziani, Capponi, Sabater, and Bolis (his first appearance these two years). 
: Mdlle Zare Thalberg. 
On Monpay next, April 24, ‘FRA DIAVOLO.” 
Third Appearance of Mdlle Albani. 
On TvEspAY next, April 25, ‘‘ FAUST E MARGHERITA.” 
On TuuRspay next, April 27 (in lieu of the Subscription for Tuesday, Aug. 1), 
**GUGLIELMO TELL.” 
Third Appearance of Mdlle Marimon. 
On Fripay next, April 28, “DON PASQUALE.” 
Fourth Appearance of Mdlle Albani. 
On SaturpAy, April 29, “‘ LOHENGRIN.” 
* Tannhauser.” 
On SATURDAY, May 6, will be produced WAGNER’S celebrated Opera, entitled, 
**TANNHAUSER.” 


The Opera commences at Half-past Eight. 
The Box office, under the portico of the theatre, is openfrom Ten till Five. Pit 
tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 


DEATHS. 
On Good Friday, at Waterford, in his 64th year, Mr J. Howarp, 
organist and musicseller—universally respected. 
On April 19, at Gloucester, SamueL SEBASTIAN WESLEY, aged 66. 


NOTICE. 

To ADVERTISERS.— The Office of the Musica, Wor.» is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor), It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 

With this number of the Musica. Worup Subscribers will receive 
Sour pages extra, and again, from TIME TO TIME, as expediency 
may suggest. 


Semiramide, Mdlle 

















MapaME Ciara ScuuMann gave a “recital,” at St James’s 
Hall, on Thursday afternoon. There was a very crowded audience, 
who received the great pianist with enthusiasm, unanimously 
recalling her after every piece. Her programme included selections 
from Schumann, Beethoven, Brahms, and Chopin. In the violon- 
cello Sonata, Op. 5 (No. 2, G minor), of Beethoven, Mad. Schumann 
enjoyed the valuable co-operation of Sig. Piatti; and in the varia- 
tions on a theme of Haydn’s, composed by Herr Brahms for two 
pianofortes, that of our admirable pianist, Miss Agnes Zimmermann. 
Sig. Piatti played in his own matchless style Schumann’s Abendlied, 
arranged for violoncello, and wasencored. Mad, Thekla Friedlinder 
sang pieces by Lotti, Schumann, and Mendelssohn, accompanied by 
Sir Julius Benedict. The “ recital” was thoroughly enjoyed by 
all present, and Mad. Schumann, retired with fresh laurels on her 
already overcharged brow. 

Tue last classical Saturday Concert at the Crystal Palace takes 
place this afternoon. It is for the benefit of the distinguished and 
indefatigable conductor, Mr August Manns; and every amateur 
must heartily wish him a“ bumper.” The programme is a special 
one—full of varied interest, 
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SAMUEL SEBASTIAN WESLEY. 


A NOTHER distinguished English musician has left us. 
+4 Dr Samuel Sebastian Wesley died on Wednesday, at 
his residence, in the close vicinity of Gloucester 
Cathedral, of which he had for some years been organist. 
The news reaches us too late for an appropriate tribute 
to one of such eminence. We therefore merely record 
the fact, coupled with the assurance that the loss of a 
man, to whom the high praise may be awarded that he 
was the worthy son of one of the greatest contributors 
to our ample store of English ecclesiastical music, will 
be universally regretted. Dr Wesley emulated his 
father, not only as an organist with few rivals, but as a 
composer with still fewer. He was of a reserved dis- 
position, which kept him from mingling as often with 
his fellow musical compatriots as they themselves could 
have desired ; but those who enjoyed his intimacy en- 
tertained for him a strong feeling at once of esteem and 
affection. 











THE LATE WILLIAM GOODWIN. 
WE heartily sympathise with the subjoined tribute paid 
by the learned and eloquent writer of the annotated 
programmes for the Crystal Palace, to one of the worthiest, 
most indefatigable, most conscientious, and able men ever, 
in any way, connected with music and musicians :— 


“MR GOODWIN—A LINK WITH THE PAST. 

‘The writer cannot pass this day without recording the death of 
a gentleman to whom the Crystal Palace concerts, and many other 
musical performances in the country for half a century past, have 
been greatly indebted—Mr W. Goodwin, the music-librarian and 
copyist, who died at his place of business on April 1, aged 
seventy-nine. On that day Mr Goodwin closed a life of incessant, 
honourable, and active labour, which had brought him into contact 
with nearly every musician of eminence and every amateur of enthu- 
siasm in the country ; and there were few out of the great number 
who thus knew him, from Mendelssohn downwards, to whom he was 
not a valued friend, as wellas a most intelligent and useful servant. 
His information on all points connected with his calling was inex- 
haustible. His practical knowledge of music was very great, and 
many a piece played as the production of its ostensible author was, 
if the truth were known, scored by him at the last moment, the 
original not being obtainable. He suffered much for many years 
from domestic losses and from the illness of which he died ; but no 
obstacles interfered with his energy, punctuality, or good nature. 
However much appearances might be against him, ‘Goodwin’ 
might always be depended on. G." 


Goodwin was all this ; and to those who had the advantage 
of his personal acquaintance—say friendship—for a lengthened 
period, a great deal more besides. Many and many an anec- 
dote could be told redounding infinitely to his honour. He 
was born for a higher career—to make music, not merely to 
copy it. 

—_——-0--— 
Metters from Eminent Musicians. 
No, 14. 
FROM J. H. TULLY. 

My Dear Davisoy,—You will be doing me the greatest possible 
favour if you can manage to be at Drury Lane on Monday next, 28th 
inst. I have been endeavouring to work out a long cherished notion, 
viz. ; an opera following in the wake of the late ‘ Bishop,” that is, 
consisting of ballads, glees, choruses, &c., &c., performed by a body 
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of good voices, together with a sufficient number of stringed instru- 
ments to balance the double wood horns and bass trombone ; 
eschewing ophicleides, three trombones, cymbals, four cornets, &c., 
&c.; in fact, leaving them to occupy their proper places in the 
development of the quasi Italian opera. Mr Smith, who will be 
future lessee of Drury Lane, is most desirous, in September, to make 
an English opera season, and I am most anxious to co-operate with 
him, of course ; and my notion is to enlist the services of such com- 
posers as Sterndale Bennett, J. Hatton, H. Smart, Macfarren, Leslie, 
or each and every man of that school. I feel assured that the songs 
and part-music of the above, aided by good scenery, appointments, 
&c., would be heard by thousands instead of hundreds, and so must 
do good for the art, the composer, and all connected with it. Do 
me the great favour to think it over, and pray come on Monday 
night yourself, and tell us whether we are on the right road to 
establish an English (not Anglo-Italian) opera. I must apologise for 
boring you thus, but the importance of the point to me, I hope, will 
plead an excuse for yours truly, J. H. Tunty. 

25, Southampton Street, Strand. 

22nd —, 1859. — 
No. 15. 
FROM SIR GEORGE SMART. 
MENDELSSOHN’S SCHOLARSHIP. 
103, Great Portland Street, W. 
4th February, 1859. 

Dear Sr1r,—As you so kindly offered to support the proposal of 
Sullivan’s being sent to the Conservatoire at Leipsic, I think you ought 
be informed of his proceedings there. His letter (enclosed) will give 
his own account, which I will communicate to the committee at our 
next meeting. This ought not to be too long delayed, as future pro- 
ceedings relative to the ‘‘ Mendelssohn Scholarship” should be deter- 
mined upon. * I wish to have your opinion thereon, therefore shall 
be obliged by your favouring me with a visit any day and at any hour 
after 12 you will appoint ; it will give me much pleasure to receive 
you, Sullivan’s letter can then be returned. I would have called 
upon you, but have been confined to the house for these last ten days 
by severe bronchitis, and I fear shall remain so for as many to come. 
—I am, yours very faithfully, Grorce T. Smarr. 

To J. W. Davison, Esq. 

—o—- 
IN RE WALL, 
(To the Editor of the ‘‘ Musical World.”) 


SIR,—Mr Frederick Penna (baritone), whose 
letter bearing the above heading appeared in your 
last week’s impression, does not appear to know 
.that two societies claim payments for public per- 
formances of the opera containing the two songs 
therein mentioned, one for the performance of 
the music, the other for the libretto, on behalf of 
the respective proprietors of each. The Crystal 
Palace Company paid the other day for a per- 

formance there, on Dec. 10 last, of the music of 
nN one song; and Mdlle Ilma di Murska, accordin 





te to the Melbourne Argus of Nov. 5 last, paic 
“” pop first, £21 19s. for a single performance in that city of 
- pees a song from the same opera, as per the report 

which was printed in your journal of Feb. 5.—Yours, obediently, 


April 17, 1876. A Composrr’s ASSIGNEE. 





Mptte Emma AxBant made her first appearance for the 
season, at the Royal Italian Opera, on Thursday night, as Elvira, 
in the Puritani of Bellini, She was received with the accustomed 
enthusiasm, 

ALEXANDRA Patacr.—SympHony Comperition.—The first 
prize has been awarded to Francis Davenport and the second 
to C, Villiers Stanford. Judges: Professor George Alexander 
Macfarren, Mus. Doc, Cantab, and Professor J oseph Joachim. 

Miss FLORENCE SANDERS, at the Alexandra Palace, on Monday, 
the 10th inst., played the first movement from the already popular 
one Concerto of Mr W. H. Holmes, of whom she is one of 
a canon distinguished pupils. Her success was complete, and well 





OCCASIONAL NOTES, 


Mvsicrans—not French musicians only, but all musicians— 
are glad to find the works of Méhul once more coming into 
vogue. Méhul is really one of the masters of the French 
school, and as such Cherubini esteemed him. But it seems 
to be forgotten that he composed other things besides the sacred 
drama of Joseph. Among the rest may be cited his orchestral 
writings. M. Pasdeloup might do worse than revive one of his 
symphonies, the G minor, for example. 





Tue following events connected with music distinguish the 
month of April: On the 4th April, 1845, Halévy’s Guido et Ginevra 
was performed for the first time in Brussels, after being first pro- 
duced in Paris; on the 15th, 1800, Ferdinand Gottfried Baake, 
German composer and pianist, was born at Heudeber ; on the 16th, 
1692, Giuseppe Tartini was born at Pirano; on the 17th, 1741, 
Johann Gottlieb Naumann was born at Blasewitz; on the 18th, 
1805, Boieldieu’s Jeune Femme colére was produced at St Peters- 
burgh during his residence in that city; on the 19th April, 1811, 
the same composer’s Rien de trop was produced in Paris; on the 
20th, 1834, at Leipsic, first performance of Mendelssohn’s “ Meeres- 
stille und gliickliche Fahrt.” [On the 13th of April, 1759, Handel 
died ; on the 13th of April, 1816, Sterndale Bennett was born.— 
How much more, too ?—D. P.] 





Unper the heading “A Notice from Beethoven,” the Leipsic 
Signale publishes the annexed advertisement, originally inserted in 
No. 4 of the Allgemeine Musikalische Zeitung for 1802 :— 

‘**T consider it a duty which I owe the public and myself to 
announce publicly that the two quartets in C and E flat major, the 
first of which (extracted from one of my Symphonies) has been 
issued by Herr Mallo, publisher, Vienna, while the second (extracted 
from my Septet, Op. 20) has been issued by Herr Hofmeister, 
Leipsic, are not original quintets, but simply arrangements which 
these publishers have taken the liberty of having had made. 
Arrangements are at the present day (an epoch fertile in—arrange- 
ments) things against which a composer protests in vain. But 
he can, and is , sane to, insist, at least, that publishers shall 
put upon the title-pages of their publications that the latter are 
arrangements, so as to preserve the honour of the author and not 
deceive the public. Let this be said once for all. I take the oppor- 
tunity of announcing that a new and original Quintet of mine, in C 
major, Op. 29, willfehortiy appear at Breitkopf and Hirtel’s, Leipsic. 

‘*L, VAN BEETHOVEN.” 
—o—— 


CONCERTS VARIOUS. 


A morning concert was given at St James’s Hall, on Tuesday, for 
the benefit of Mr Richard Du Cane, the well-known performer on 
the cornet-d-piston, who is incapacitated by illness from following 
his profession. A large number of orchestral artists lent their 
assistance, headed by M. Sainton. Among the list of vocalists who 
kindly offered their services were Mesdames Edith Wynne, Patey, 
Antoinette Sterling ; Mdlles Enriquez, Adela Vernon, Bessie Stroud, 
and the Sisters Badia; Messrs Wilford Morgan, Chaplin Henry, 
Lewis Thomas, and Signor Monari-Rocca. Messrs Howard Reynolds, 
Sainton, G. Tyler, and J. H. Young played solos on the cornet, 
violin, clarionet, and flute. Miss Emma ett was the pianist, and 
her brilliant performance of her brother’s fantasia on the Ancient 
Mariner met with the accustomed success, Miss Barnett being 
unanimously recalled. The conductors were Messrs Lindsay Sloper, 
Kingsbury, and J. F. Barnett. Mr W. F. Reed was orchestral 
superintendent. 


Mr Wr.1aM CorNey’s CHAMBER Concerts oF MopERN Music.— 
The last of these most interesting evenings took place on Thursday, 
April 13th, when the principal novelties which Mr Coenen offered to 
his subscribers were Gernsheim’s Piano Quartet in C minor, and 
Raff's Violoncello Sonata in D major, both of which contain much 
that well justified their selection for performance and the evidently 
couscientious preparation which the several artists had bestowed 
upon them. The first movement of Gernsheim’s Quartet is, perhaps, 
chiefly characterised by the scholarly manner in which not very 
happy themes are worked. The slow movement is more attractive 
to the careless listener, but is not strikingly original. The last move- 
ment pleased us least. Raff’s sonata is a very spirited production 
and was given with splendid éclat by the two — to whose 
lot it fell to perform it—Messrs Daubert and Coenen. The second 
movement (a vivace) is brimming over with animation, charm, and 
otiginality. There are one or two suggestions from other authors in 
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the slow and last movements, but these should not be allowed to 
militate against the appreciation due to a very meritorious work. Mr 
Wiener gave a selection from a suite by Vieuxtemps, which, both as 
regards the composition and Mr Wiener’s playing of it, was 
deservedly received with great favour. Schumann’s String Quartet 
in A major was done full justice to by Messrs Wiener, Amor, Zerbini, 
and Daubert. Miss Wilhelmina Gips sang Lieder by Schubert, 
Brahms, and Coenen, with great artistic expression. Messrs 
Coenen and Zerbini shared the responsible duty of accompanying. 
Sincere thanks are due from the public and music lovers to Mr 
Coenen for originating and persevering with these pleasurable and 
educational performances. We hope to be permitted to say, not 
“ Adieu ”—but “‘ Au revoir.” 


——_o—-—_ 
PROVINCIAL. 


BricHTon.—Messrs Lyon and Hall, of Warwick Mansion, lately 
introduced a company of ‘‘Swiss Tyrolese Minstrels,” who have 
made a “hit” in this ‘‘ Queen. of Watering-places.” The troupe 
consists of seven individuals, dressed in their national costume. 
Among them are two youthful ‘ prodigies "—Mdlle Emma and La 
petite Eugenie. The former gives ‘‘recitations” admirably, and 
the latter—quite a little ‘“‘mite”—sings Swiss characteristic songs 
with archness, yet with simplicity.—A concert has been given, at 
the Pavilion, in aid of the organ fund of St Mary’s Church. The 
Misses Belcher, Jarmen, Martheze, and Kuhe, were the instrumental- 
ists; Mrs W. Clarke, Mr Whitworth Jones, Miss Scott, &c., the vocal- 
ists (amateurs). Miss Martheze and Miss Kuhe must be specially 
noticed for their clever performance of an arrangement of airs from 
Euryanthe, for two pianofortes. Herr Kuhe also lent his valuable 
assistance, and played one of his popular fantasias.—At the 
Aquarium Concerts Mr Wilford Morgan has been the vocalist, and 
met with his accustomed success. Mr Morgan is now an established 
favourite with the Brightonians. Mr Charles Matthews is the 
attraction at the theatre. 


BirMINGHAM.—The twenty-sixth concert of the Edgbaston 
Amateur Musical Union took place in the Masonic Hall, under the 
direction of the society’s honorary conductor, Mr C. J. Duchemin. 
It was one of the most ambitious, and at the same time one of the 
most creditable of the series, being as interesting in selection as it 
was admirable in point of execution. In addition to the band, con- 
sisting of some forty amateur instrumentalists, reinforced by only 
four professional artists, the executive resources comprised a lady 
vocalist (Miss Woolley), two pianists (Mrs Priestly and Mr C. J. 
Duchemin), and an accompanist (Mr S. S. Stratton). Although the 
society virtually dispenses now with professionals, we do not think 
the playing was ever more satisfactory. About Schumann’s duet for 
two pianofortes in B flat major, Op. 46, and Reineckes in A major, 
Op. 63, a local journal remarks that the performers—Mrs Priestley 
and Mr C. J. Duchemin—were well balanced in power if not in all 
other qualities, and the effect they produced was very satisfactory. 
Miss Woolley sang with much refinement, among other pieces, a new 
cavatina by Mr Dedieuie; and the performance of Beethoven's 
Symphony in C minor, by the band, was most creditable. The 
audience was both numerous and appreciative. 


MatDENHEAD.—The Philharmonic Society of this town gave their 
fifth concert on Wednesday evening in the National Schoolroom. 
The vocalists were Miss Jessie Royd, Madame Alice Barnett, Messrs 
Stedman and Horscroft. The orchestra, an excellent one, was led by 
Herr Rosenthal. The first part of the concert consisted of Rossini’s 
Stabat Mater, which was ably rendered. The substitution, however, 
of English words in ea of the original Latin version is not an im- 
provement. MrS n in ‘‘Cujus animam” pleased greatly. The 
second portion of the programme was of a varied and pleasing 
character. The orchestra gave with much effect Rossini’s overture 
Il Barbiere ; Mendelssohn’s Wedding March; the first movement 
from Mozart’s G minor Symphony ; and the finale to Mendelssohn’s 
Lorely, with the chorus, Miss Royd singing the solo. Amongst 
other attractions in the programme was the fine performance, te 
Herr Rosenthal, of the adagio from Spohr’s 9th Concerto (accompanied 
by the orchestra), Herr Rosenthal was loudly and deservedly 
applauded at the conclusion. Mr Stedman sang ‘The anchor's 
weighed ” with feeling and dash, and gained the sympathy of all 

resent. The leading of Herr Rosenthal and the conducting of Herr 
fax Schultz helped materially the general success, 





FLoreNce.—An operatic star has lately appeared at the Teatro 
Ww 


Paglioni, in the person of Mdme Luchesi, who made her début as 
Marguerite in Faust. With a pure soprano voice, says our corre- 
spondent, she joins great dramatic energy, a lovely face and figure, 
and the freshness of youth. Mdme Luchesi is of English parentage, 
and was formerly a Miss Bruntin, 





IL FLAUTO MAGICO AT COVENT GARDEN. 


Monday night's performance of I/ Flauto Magico calls for very short 
notice. The melody which Mozart has scattered throughout this 
opera in such lavish profusion has maintained it till now (85 years), 
despite the fantastically incomprehensible drama to which it is 
allied, and has made the author, Schickaneder, immortal in spite 
of himself. The performance at Covent Garden, studiedly com- 
plete in all accessory details, requires no fresh description. The 
allotment of characters is, with slight exceptions, very much what 
we have been accustomed to. The Pamina of Mdlle D’Angeri, 
the Tamino of Sig. Pavani, the Astrifiammante of Mdlle Marimon 
(among the few able to execute with facility the two oe airs 
allotted to the Queen of Night), the Monostatos of Sig. Tagliafico, 
and the Papageno of Sig. Cotogni, are all familiar. In three 
instances the cast differs from that of last year, when the Papageno 
was Sig. Maurel; the Papagena, Mdlle Smeroschi; and the 
Sarastro, Sig. Bagagiolo, The part of the High Priest of Isis is 
now undertaken by another new comer, a young Englishman, we 
believe, who adopts the stage title of Sig. Ghilberti—Ads first 
appearance on any stage. Sig. Ghilberti has a bass voice, the 
quality of which is really genuine, and which only requires a little 
more volume in the deeper tones to be all that might be desired. 
Ilis method of delivery is good, and he phrases with judgment, as 
was especially shown in “Qui sdegno.” He obtained much 
applause in both his songs. Mr Gye is lucky in the possession of 
such a Papagena as Mdlle Bianchi—the very best we can call to 
mind—and of six lady singers in his company able to give effect 
to the beautiful concerted pieces which Mozart assigns respectively 
to the three genii and the three followers of the Queen of 
Night. Altogether, the ensemble is highly satisfactory. Mdlle 
Marimon was encored in “Gli angui d’inferno,” and Sig. Cotogni 
in the simple, bucolic air with the bells, “ Colomba, o tortorella.” 
The magnificent overture was played with great spirit.— Graphic, 





SERENADE.* 


Sink, rosy sunlight, steep the sky in splendour; 
Die, happy day, but with thy waning light 
Bring to my heart the words so true and tender, 
The words my love will whisper me to-night. 


Rise, happy moon, with softest radiance streaming 
Through boughs where summer breezes pause and sigh; 
Shine, happy stars, in azure distance gleaming 
Soft lights’from out the angel’s home on high. 


Gleam, little dewdrops; gem each leaf and blossom! 
Sleep in the folded hearts of every flower, 

Deep as the dreams of half-awakened passion, 
Pure as the love that waits to bless this hour. 


Die, happy day! Rise, happy night, and bring me 
My love whom I have loved so long, so well ;° 
Then to thy moonlit halls sweet sleep may bring me, 
And dreams may echo all we have to tell. 
“Rrra.” 
* Copyright. 














Moscow.—During ,his recent visit the Grand-Duke Constantine 
was present at a performance of a Russian version of Scribe’s 
comedy, Faute de s’entendre, and of Weber’s Freischiitz, the latter 
being sustained by the pupils of the Conservatory. The Grand- 
Duke, who is the patron of all the Conservatories of Music in Russia, 
warmly congratulated M. N. Rubinstein, director of the Conservatory 
here, on the admirable manner in which that gentleman’s pupils had 
acquitted themselves of their task. 

RANKFORT-ON-THE-MAINE.—The Sinfonie Concerts, instituted by 
Capellmeister L. Stasny, at the Palmengarten, have been for a long 
time an attraction to the Frankforters, not only on account of the 
excellent performances of standard master-works, but also for the 
frequent introduction of interesting novelties. In this respect the 
concert of Thursday, the 13th inst., deserves icular notice, as it 
introduced with great success a new overture by E. Aguilar, ‘Saint 
George.” This work, by its artistic construction and noble themes, 
shows that the author is a composer of high order. The scoring of 
the work is as masterly as it proved effective. The other works of 
interest were a Violoncello Concerto by G. Golterman, Mendelssohn's 
Cornelius March, and Beethoven’s Sinfonie in D, and ©, Oberthiir’s 
Overture to Macbeth, which has already been tedly and success: 
fully performed at these concerts,—Frankfort Paper, 
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GRETRY.* 
HIS CORRESPONDENCE WITH VITZTHUMB, 


The most interesting portion of the correspondence is indubitably 
that which relates to Grétry’s operas. 

In his letter of the 19th January, 1775, addressed to Compain, 
precisely at the moment when the latter resigned to Vitzthumb the 
management of the Brussels Theatre, Grétry announced the speedy 
production of La fausse Magie, for which he had composed the 
music. The words, “ two acts in verse, interspersed with ariettas,” 
were by Marmontel. Despite the name of its author, the libretto 
was not asuccess. It was one of the worst on which Grétry ever 
worked, Even at the time of the first performance, the lst February, 
1778, at the Italiens, the composer refused to agree with the ver- 
dict of the Parisians on this literary production. He then enter- 
tained.a far more indulgent opinion ef it than he aftewards did. 
“J will not conceal from you,” he said to Vitzthumb, “that the 
words have been greatly criticised. People judge the Academican 
when they judge the buffo-opera ; they are very unjust as regards 
M. Marmontel.” (Letter of the 21st February.) In his Mémoires, 
however, Grétry acknowledged the grave defects in his friend’s 
libretto, 

As for the music, he was extremely fond of it. “The first act 
of La fausse Magie,” he said, “ is, perhaps, the most essential thing 
in my works. On merely listening to the melody, one feels 
inclined to place it in the rank of easy compositions ; but the work 
of the accompaniments and the harmonic routes which they 
traverse arrest a too precipitate judgment, and the hearer at last 
finds that the distinctive character of the production arises from a 
certain equilibrium between the melody and the harmony.” J. J. 
Rousseau, it would seem, shared this opinion. Grétry’s music saved 
the piece. The duet: “Quoi, c’est vous qu'elle préfére!” enjoyed 
a brilliant success, 

As we perceive from his correspondence with Vitzthumb, 
Grétry had a great weakness for this score, which, to our way of 
thinking, is far from possessing the beauties of several of his 
other works. He had not so much to say for Céphale et Procris, a 
score of indisputable merit. 

In Paris, he writes, the accessories in La fausse Mayie were, very 
unjustly, much neglected. He expected better things from the 
Brussels Theatre. He then informs his correspondent that some 
one had proposed executing, after the chorus “O grand Albert,” 
and behind a transparency, a pantomime of shadows, representing 
certain magic ceremonies performed upon a second personage, 
named Dalin, who figures in front of the stage. Noone dared to 
risk this effect, which might,-perhaps, have proved successful, if 
conducted in an appropriate manner. It was requisite to produce 
an effect of night after the chorus, and then allow the day to 
reappear after the piece: “Ne troublons pas le mystére.” All 
this business was considered very embarrassing in Paris. “In- 
stead of having the glass brought by M. Dalin,” he continues, “ it 
is the Bohemians themselves who ceremoniously bring a magic 
mirror to the steps; and, instead of saying: ‘ Ayez-moi seulement 
une glace,’ the Gipsy Woman says: ‘Avec ce miroir ayez-moi 
seulement un ruban,’ &c.” Grétry concludes by requesting his 
correspondent to inform him of the result at Brussels when the 
piece shall be performed there. (Letter of the 2lst February, 
1775.) Vitzthumb promised to have the pantomimic business, 
described by Grétry, executed in such a way as to justify a hope of 
its success. He says he will take care to let Grétry know the result 
of the first performance, which he reckoned on giving within a 
fortnight after the opening of the theatre. At that epoch the 
theatrical year ended the evening before the first Sunday in Lent. 
The theatre remained closed till after Easter, and then the new 
season commenced. Vitzthumb terminated his letter by inviting 
Grétry to come and see his work played at Brussels. (Letter of 
the 25th February, 1775.) 

Easter had long passed, and La fausse Magie had not been pro- 
duced. Impatient to learn some news of his piece, Grétry wrote 
about it to Vitzthumb (2Ist April, 1775). The manager replied 
that the first performance was fixed for the 10th May ; and, that 
it had been impossible for him to produce the piece earlier, “ being 
without properties,” he says, “and not daring to risk it.” 

Atlength, La fausse Magie was played and proved very successful. 


* Extracted from the Communication made to the Fine Art Class of the 
Belgian Academy, by M. Piot, Underkeeper of the Belgian Archives. 
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Grétry was in ecstacies, On the 8rd July, 1176, he wrote to announce 
to Vitzthumb his approaching visit to Brussels by way of Liege. 
“T shall have great pleasure, sir, in hearing and seeing you in my 
own works, which, according to the voice of all Europe, you cause 
to be performed in the greatest perfection. I shall be especially 
pleased to see pees Mage, which, they say, you give better 
than in Paris.” He introduced a few alterations in the score, and 
sent them to Vitzthumb. (Letter of the 13th July, 1776.) 

In his letter of the 21st August, 1775, Grétry announced for 
the 2nd May, the first performance of Céphale et Procris, “a three- 
act tragedy in verse,” by Marmontel. The piece, as played at 
Versailles, in 1773, on the occasion of the Count d’Artois’ 
marriage, had been only moderately successful. Every one did not 
agree with this verdict. Secretary Franck, the correspondent of 
Compain, during the latter's stay in Paris, wrote to him from 
Brussels (6th March, 1774): ‘I advise you to insist on acquiring 
Céphale et Procris; and I think that, if you promise not to give 
it for a fortnight after it has been given in Paris, M. 
Grétry will readily let you have a manuscript score.” Six days 
later (12th March, 1774), Compain wrote in reply: “ Céphale et 
Procris will be performed immediately after M. Gluck’s opera.* 
M. Grétry has just engaged to go to Brussels when his work is 
given there, and to be present at the rehearsals.” All these projects 
were abandoned when Paris (May 2nd, 1775) confirmed the 
verdict of Versailles. The success was only moderate. Why? 
Because, leaving the beaten track, Grétry had written dramatic 
music ; music which speaks to the heart, and of which the public 
and the authors of that period understood nothing. The singers 
would not even keep time. The public preferred comic opera. 
Perfectly acquainted with the taste of Brussels, Vitzthumb 
displayed his knowledge of it, when he declined the score on the 
pretext that this kind of music was not liked in that capital. 
(Letter of the 3rd August, 1775.) He was better qualified 
than anyone else to judge correctly what would please his 
audiences, and what not. 

A composer himself, he had written operas, symphonies,t masses, 
&e. He had shown by one of his airettas, added to Annette et 
Lukin, on the words: “Non, non, je ne crains personne,” that he 
had successfully cultivated graceful music.t This number obtained 
a great vogue in Cadiz. Bonneville, stage-manager of the theatre 
there, wrote (on the 25th January, 1774) “that it had been 
greeted with the reiterated applause and the approbation of the 
most accomplished connoisseurs.” He added :—“ It has been sung 
by one of our basses, This makes the other bass, who possesses a 
finer voice, want to share its charms. But the first, jealous of so 
precious a treasure, desires to enjoy it alone, and thus prevent the 
public from hearing it as often as they wish. Consequently, to 
avoid continued disputes, and satisfy a refined taste, I venture to 
take upon myself to ask you for it, just as you composed it, with 
the accompaniments, and in the true key.” 

(To be continued. ) 


—o— 
ON ROBERT SCHUMANN AND RICHARD WAGNER.§ 
I. 

Schumann, writing about a performance of Gluck’s iphigaria in 
Aulis, at Dresden, in the year 1847, under the direction of Wagner 
(then director of the music at the theatre), mentions some additions 
to the music made by the latter, and says :—“ This is certainly un- 
lawful. Gluck would probably have adopted the inverse process m 
dealing with R. Wagner’s opera—cutting and curtailing.” 

2. 

There is also the following short but interesting notice by Schumann 
of a performance of R. Wagner’s Tannhaiiser, at Dresden, in the 
same year :—‘‘ An opera which cannot be summed up in a few words. 
It has a tinge of genius. If Wagner were as tuneful a musician as he 
is a clever one, he would be the man of the day. Much could be said 
about the opera, and, as it is well worth it, I will reserve what I have to 
say to a future period.” 





* Iphigénie en Aulide, performed on the 19th April, 1774. : 

+ In his book, The Present State of Music, Burney praises very highly 
these symphonies and the way in which Vitzthumb conducted them. They 
were played in the theatre between the acts. : 

t Annette et Lubin, music by Delaborde, first performed at Paris on the 
18th Februrary, 1762. 

§ Gesammete Schriften, 
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ROSSINI’S FIRST OPERA AT THE SAN CARLO.* 


One fine morning in May, 1815, Gioacchino Rossini landed at 
the Mole of Santa Lucia, Naples, and asked the first person he met 
which was the house of the illustrious Signor Don Domenico 
Barbaia, director of the Theatre Royal, San Carlo, The said most 
illustrious Don Domenico Barbaia, being a personage of very great 
importance, a kind of magnificent potentate, should certainly 
be known to every lazzarone in the city, So thought Rossini, and 
he was not wrong. Barbaia had risen from the lowest class of 
society. At Milan he was attendant in a café, then a waiter, then 
an army contractor, then—other things which we will not mention ; 
and, lastly, lessee of the San Carlo at Naples, where he reigned 
despotically ; and, by dint of industry, address, self-conceit, and 
ability, had raised himself to as great a height of consideration, 
honour, and credit as was to be reached by wealth. His education 
appears to have been greatly neglected; and ill-natured persons as- 
serted that he could neither read nor write. 

It was four in the afternoon; and Barbaia, having had his siesta, 
was gaping and stretching himself upon a luxurious sofa, when 
~ servant entered, and said that a stranger desired to speak to 

im. 

“ His name?” inquired Barbaia, without deranging himself.— 
“ Gioacchino Rossini.”—“ Oh! oh! show him in,” 

With these words, he arose, and, extending his hand to the 
visitor, who had meanwhile entered, said:—“I am very happy to 
see you and to make your acquaintance. People here speak of 
nothing but you, and I myself have read mirabilia, concerning your 
last opera.” 

“Ts it possible ?” replied the young maestro, with imperceptible 
irony. “I was always told that you had particular reasonsfor never 
reading the papers.” —“ That is true; I am so busy. But to come 
to what concerns us. I engage you, and at once.”—“ And on 
what terms?” inquired Gioacchino, in the tone of a man who 
has no wish to do things in too great a hurry.—‘On the most 
favourable terms . . . . First of all, I will provide you a lodging. 
You shall occupy the second floor, here, in my mansion.—“ Good ; 
and then?”—“Then you shall breakfast, dine, and sup at 
my table. You must certainly have heard of my cookery and 
cook.”—“ Yes . . . andthen?” “I place at your disposal one 
of my carriages, and whichever of my saddle horses you like best.” 
—“Very good. But you say nothing of the principal point.”— 
“Six thousand francs a year ?”—“ Signor Barbaia, you are laughing 
at me.”—‘T will give you ten thousand.”—“ Impossible.” —“ Come, 
then, let it be twelve thousand, but not a farthing more ; for I swear 
to you that not one of my composers ever cost me so much.”— I 
believe you very readily. Would you like to know, however, how 
much the manager of the Fenice offers me ?”—“ There, there. . 

. to show you that I do things liberally, to the twelve thousand 
francs I will add a present. You know that I am lessee of the 
Giuco ?”—“T do; I know likewise that the Giuco is a theatre 
that brings Messer Barbaia in his hundred and fifty thousand 
francs a year.”—“ No matter; I grant you two thousand francs on 
my profits. These, with the other twelve, make fourteen thousand 
francs; then, you have board, lodging, a carriage and a horse, 
which are surely worth something. Well, my dear maestro?” 
—“T accept.”— When shall we sign the engagement ?”—“ Imme- 
diately, if you like,” said Rossini, after holding out his hand to 
the manager of the San Carlo. 

At this moment, @ lady of the most attractive exterior entered 
the room without being previously announced. Her olive-coloured 
complexion and sparkling eyes, in which flashed the sparkle of the 
South, marked her Spanish blood; and, in the delicious oval of 
her face, surrounded by black hair, with a bluish tinge, like a 
raven’s wing, the observer might have recognised the type of the 
most charming heads created by Velasquez or Murillo. Her 
exquisite mouth disclosed, when she smiled, a double row of the 
whitest pearls ; and, under the light and diaphanous materials of 
her garments, there was distinguishable that roundness and beauty 
of form which appears to add to the vigour and agility of youth 
the seductive and voluptuous outline of approaching maturity. The 
mes was Isabella Angelica Colbran, prima donna at the Teatro San 

arlo. 

“Come in, my dear sweet darling,” said Barbaia. “Let me 





* From I Lunedi Cun Dilettante, 








present to you the illustrous author of Tancredi, who arrived a few 
hours ago at Naples, and has been one of us for twenty minutes.” 

“Bravo! Bravo!  Bravissimo!” exclaimed the beautiful 
Angelica, clapping her pretty gloved hands, “ And when are we 
to have the next masterpiece?” 

“ Signora,” replied Rossini, looking fixedly at her, “I am only 
waiting for a libretto—at your service.” 

“You shall have one,” rejoined Barbaia. “ Would you like it 
comic or serious ? ” 

“Tt is the same to me, comic or serious, just as you choose.” 

“Let it be serious, then, my dear maestro,” replied Signora 
Colbran. “Serious, to oblige me..... But when shall we have 
it?” 

“That depends upon circumstances. Perhaps in three months, 
and perhaps in a fortnight.” 

The following, described in a few words, was, at that period, the 
mode of life patronised by the genius on whom reposed the fortunes 
of the Teatro San Carlo. He slept till eleven. At the stroke of 
twelve he got up, spent about two hours at his toilet, and then 
went out to make a second breakfast on the Mole. Thence he pro- 
ceeded to Angelica Colbran’s. From three to five he used to sit 
under the perfumed shade of the orange trees of one of the cafés 
of Chiaia, occupied in running through the paper, eating an ice, 
and chatting with David and Garcia, About five he left the café, 
and, after rambling an hour or so through the town, arrived exactly 
at six to dine face-to-face with Barbaia, never failing to bring home 
with him an appetite worthy of the Lucullusian fare. After 
dinner he went to the theatre, if merely to pay his court to the 
goddesses behind the scenes, to visit a private box or two, and 
to interchange courtesies, facetious remarks, or compliments. Thus 
he got very comfortably to midnight, that pastoral hour when 
every one retires to rest or not, according to his fancy. Many 
persons used to ask when, with so systematic and regular a life, 
Rossini worked. When and where he composed? Everywhere 
and nowhere; in bed, in the street, playing dominoes, or telling 
an anecdote, 

It was in September of the same year, 1815, that the first 
triumphant performance took place of Elisabetta in Inghilterra. 

—_—_O—-——. 
THE CARL ROSA OPERA AT LIVERPOOL, 
(Liverpool ‘* Daily Courier,” April 12.) 

Sir Julius Benedict's The Lily of Killarney was represented last 
evening before one of the largest audiences ever assembled within 
the walls of the Amphitheatre. The cast was admirable, and 
embraced nearly the entire strength of the company. The ren- 
dering of the work was almost beyond praise, reflecting the highest 
credit upon all concerned, Miss Gaylor is rapidly gaining power 
and finish in her singing, and proved a most interesting exponent 
of the part of Kily. Miss Franklein, Miss Yorke, and Mrs Aynsley 
Cook were all that could be desired. Mr Packard sang superbly ; 
the part is exactly suited to his voice and powers, and he has 
vastly improved in his acting. Mr Charles Lyall, as Myles, fairly 
surprised us. Prepared as we were for a competent impersonation 
by this talented and most efficient artist, we hardly gave him 
credit for so entirely admirable a rendering of a part which is easily 
made vulgar and ridiculous, but which, when played as Mr Lyall 
played it, is a treat to witness. Mr Aynsley Cook made a capital 
Father Tom, and the minor parts were well filled. As to Mr 
Santley’s Danny Mann, it would be difficult to lavish too great 
praise upon one of the finest impersonations, in respect of both 
singing and acting, ever witnessed upon the operatic stage. He 
sang throughout in his very finest manner, and gave the great 
song, ‘ The Colleen Bawn,” with immense effect and expression. 
The new scena written for the third act is noteworthy simply from 
Mr Santley’s magnificent rendering. The band is already improved 
under Mr Rosa’s accomplished hands, the general tone being much 
subdued, and the delicacy of the accompaniments correspondingly 
increased, The choruses were delightfully sung, the freshness and 
clearness of the voices, and the perfection of intonation rendering 
the choral portions one of the most agreeable features, The stage 
management and grouping and the general mounting were unex- 
ceptionable, the cave scene especially being admirably arranged. 
To-night Mdme Marie Roze will make her first appearance in 
Liverpool as a member of Mr Rosa’s company, an event anticipated 
with no little interest, The opera is to be the ever-welcome 
Bohemian Girl, 
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ST PETERSBURGH. 
(From a Correspondent. ) 


The grand annual concert for the bene- 
fit of the Military Pensioners took place 
on the stage of the Grand Theatre, 
arranged as an amphitheatre to accom- 
modate the largest orchestra in the world, 
an orchestra containing 1,240 musicians. 
The stringed instruments are replaced by 
wind instruments, a fact interesting, for 
more than one reason, to musicians, It 
is curious to hear the violin passages 
taken by thirty first and as many second 
’ clarionets. This orchestra, by its con- 

stitution unique in Europe, is formed of 
all the bands of the Guard Regiments, numbering 700 performers, 
exclusive of 40 drummers, placed under the direction of M. Wurm, 
Bandmaster-in-Chief of the Imperial Guard. There are also 100 
singers of the Imperial Chapel, and 400 of the Churches of the 
Guards, the whole making up a total of 1,240 executants, The 
programme includes overtures and pieces by the best masters, 
skilfully arranged for this exceptional orchestra. It is varied by 
choruses, with accompaniments, or a capelio. The concert is exceed- 
ingly popular, being considered a patriotic work, as*the profits are 
devoted to the Military Pensions Fund. There is never a vacant 
place in the vast theatre, and the grand rehearsal is given at the same 
high prices as the concert itself. The latter is always attended by the 
Emperor and the Grand-Dukes ; this year the Court is in mourning. 


e. 
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—o—— 
ROYAL ACADEMY OF MUSIC. 


On Wednesday week the competition for the Sterndale Bennett 
Scholarship took place. The scholarship was founded by subscrip- 
tion as a testimonial to the late Sir Sterndale Bennett, principal of 
the Royal Academy of Music from 1866 to 1875, and is open for 
competition to British-born subjects biennially in any branch of 
music to male candidates between the ages of sixteen and twenty- 
one years. The examiners were Sir Julius Benedict, Messrs I’. R. 
Cox, F’. B. Jewson, H. C. Lunn, Walter Macfarren, A. Randegzer, 
Dr Steggall, and the Principal. There were nine candidates, two 
of whom, not having passed the preliminary examination, were 
excluded from the competition ; and the scholarship was awarded 
to Mr Tom Silver. 

On the same day was held the competition for the Sir Francis 
Goldsmid Scholarship—two years’ free education in the Royal 
Academy of Music—for female pianists between the ages of twelve 
and sixteen years, who can show the greatest promise of artistic 
excellence. The scholarship was awarded to Miss Clara Cooper. 
Highly commended—Miss Kate Robinson. Commended—Miss 
M. Hann, Miss Ehrenberg, Miss Ducat, Miss Gibson, Miss Shapley, 
Miss Silberberg. There were thirty-five candidates. 

The competition for the Parepa-Rosa Scholarship, founded by 
M. Carl Rosa in memory of his late wife, took place on that day. 
The scholarship consists of two years’ free musical education in the 
Royal Academy of Music, and is to be contended for by British- 
born female vocalists, not having been students at the Academy, 
between the ages of eighteen and twenty-two years. The examiners 
were Messrs I, R. Cox, E. Fiori, M. Garcia, A. Randegger, P. 
Sainton, Walter Macfarren, T. A. Wallworth, and the Principal. 
There were twenty-two candidates, and the scholarship was awarded 
to Miss Clara Samuell. Highly commended were Miss Ida 
Patterson and Miss Ethel Winthrop. 

Another contest was for the Professors’ Scholarship, founded 
by the professors and their friends, for the advancement of 
orchestral studies, two years’ free musical education in the Royal 
Academy of Music being awarded to the best player on the violin 
and the best player on any other orchestral instrument. The 
examiners were Messrs F, R. Cox, M. Garcia, H. C. Lunn, Wal- 
ter Macfarren, A. Rendegger, Brinley Richards, P. Sainton, and 
the Principal. There were eight candidates, and the results were 
as follows: For the violin, Miss Julia de Notre. Highly com- 
mended—Miss Ada Brand. For the double bass, Mr Alfred Harper. 





MUSIC IN EDINBURGH. 
(From “ The Scottish Guardian,” April 7th. ) 

A very enjoyable organ recital was given in the University 
Music Class-room on the 30th of March by Professor Oakeley. 
The emphatic applause of the student part of the audience was 
doubtless meant as a “ counterblast” to Professor Blackie’s news- 
paper attack on the University concert, Our versatile Professor 
of Greek, on his return from that concert, penned a letter to the 
Scotsman finding grievous fault with the programme, of which, in 
his opinion, the “ national music ” of Scotland ought to have formed 
the main element. Out of this letter grew a correspondence, which 
has day by day filled a large space in the leading Edinburgh 
journal, and in the course of which the Professor returned to the 
charge to denounce in unmeasured terms the teaching in our 
schools of any other music than that of Scotland. The Professor of 
Greek is but one out of many Scotsmen who are capable of having 
their patriotic emotions touched by a Scotch song, but are so in- 
capable of entering into music in any higher form that they will sit 
with weariness or even disgust through the performance of the 
finest symphony ever composed. Such persons ought assuredly not 
to pretend to a pleasure in music which they do not feel ; but 
neither ought they to fling words like “ false culture,” “ snobbery,” 
and “ flunkeyism,” at the heads of those whom superior suscepti- 
bility or higher training has enabled to enjoy the great master- 
pieces of musical art. Asan instance of the competency of the 
letter-writers who have followed in the Professor’s wake to discuss 
musical questions, one of them considers that the Italian Sym- 
phony “is to be recommended chiefly as a vigorous exercise of 
the throat, but cannot be called music in the highest sense of the 
term.” Another likens a Scotch air to “the carol of the lark,” any 
of Schubert's lyrics being by comparison but the “chattering of a 
magpie.” Nowhere but in Scotland could the correspondence 
columns of an influential newspaper be filled for weeks with a dis- 
cussion whether or not national melody is the highest existing form 
of musical art. Let us hope that the efforts of Professor Oakeley 
to lead the young generation to an acquaintance with, and love of, 
the divine art may materially aid in wiping away the reproach of 
Scotland that she is the only country in Christendom, which until 
quite recently, had not advanced beyond the merest rudiments of 
music, and had never produced a musical composer. 

ee 
WAIPFS. 

Mad. Christine Nilsson has returned from her travels through the 
South of Italy. She is now in London, and will make her first 
appearance on Saturday next, at Her Majesty’s Opera. 

The Romea Theatre, in Madrid, has been destroyed by fire. 

Haydn’s Imperial Mass is to be repeated, with full orchestra, to- 
morrow (‘‘ Low Sunday ”) at St Paul’s, Bunhill Row. 

Wagner's Lohengrin is to be given on Saturday evening next at 
the Royal Italian Opera, with Mdlle Albani, again, as Elsa. 

Herr Carli Foeller has finished an ‘‘ Ave Maria” (Latin words) for 
eight voices : two sopranos, two altos, two tenors, and two basses, 
alla capella, : 

We are pleased to see that Mdme Bauermeister’s name age at 
length amongst the artists engaged by Mr Mapleson for the forth- 
coming season at Her Majesty’s Opera. 

Mr C. Oberthiir has left for Dublin, where he is to play, at the 
Philharmonic Society’s concert, some of his compositions for harp 
and orchestra. Miss Grace Lindo is to be the lady vocalist. 

Gioconda, a new opera by Sig. Ponchielli, the libretto of which 
is constructed upon Victor Hugo’s Angelo, does not seem to have ful- 
filled the expectations raised by his Promessi Sposi. The fourth act, 
praised as eminently dramatic, would alone appear to have averted a 
complete failure. 

SacrEeD Harmontc Socrery.—On Friday next, the 28th inst., the 
Sacred Harmonie Society conclude their forty-fourth season at 
Exeter Hall with a performance of Beethoven's Mount of Olives 
and Rossini’s Stabat Mater. The principal vocalists will be Mdme 
Sherrington, Mdme Patey, Mr E. Lloyd, Mr L. Thomas, and Mr 
Geo. Fox. Sir Michael Costa will conduct the performance. 

The fact of Richard Wagner having been commissioned to write 
the Ceremonial (‘‘ Centennial”) March to be played at the opening 
of the Philadelphia Exhibition has called forth angry protests from 
some American journalists, who maintain that a native composer 
should have been selected for the honourable task. It is impossible 
to deny that the American journalists have reason on their side. 
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Mr Arthur Sullivan has gone to Paris for the purpose of making 
himself acquainted with the rules, customs, and general organisation 
of its famous Conservatoire. He will meet with a courteous and 
able informant in M. Ambroise Thomas, its present respected 
Principal (Auber’s successor). 

On the occasion of Madame Trebelli’s last appearance in Stockholm 
both the principal dramatic theatres were closed, by general — 
of the artists, to enable them to witness Madame Trebelli’s perform- 
ance in the Jrovatore. The King and Queen of Sweden have 
presented Madame Trebelli with a magnificent diamond bracelet. 

Madame Adelina Patti has been singing (with Sig. Nicolini) at 
the theatre in Pesth, to crowded audiences, She is now in Vienna, 
where she remains till the 4th of May. From Vienna she goes to 
Brussels, being engaged there for a single performance. She is ex- 
pected in London, to resume her duties at the Royal Italian Opera, 
about the middle of next month. 

Madame Bianca Blume, who “created” the part of Elsa (Lohen- 
grin) at Bologna, sang the soprano music in Rossini’s Stabat}Mater 
at the Crystal Palace on Good Friday with decided success, the 
‘‘Inflammatus ” especially calling forth the approbation of the 
audience. Madame Blume made her début at the Royal Opera, 
Berlin, where she remained three seasons. She then made a tour in 
Italy, and sang at the principal theatres, Madame Blume leaves 
London in June to fulfil an engagement at the Stadt Theatre, 
Leipsic. 

Dr Hans von Biitow has been giving further pianoforte recitals 
at Chickering Hall, New York. The first three were exclusively 
devoted to Beethoven ; of the next three, one is to be given to Chopin, 
another to Mendelssohn and Schumann, and another to Schubert and 
Liszt. There is a rumour that the learned doctor may possibly be 
appointed future conductor to the New York Philharmonic Society ; 
and that, under any circumstances, he will direct the performances 
at the last concert of the present series, What will the music-loving 
Germans say to this? They owe von Biilow little more than abuse 
since his visit to the United States.—Graphic. 

At the first Popular Concert of M. Pasdeloup’s new series in the 
Cirque d’Hiver, the Requiem Mass of M. Gounod was a con- 
spicuous feature. The performance was directed by M. Gounod 
himself, an article of whose musical faith it is, that every composer 
should conduct his own work on the occasion of its first being sub- 
mitted to public judgment, wherein he shares the known opinion of 
Sir Michael Costa. Though bestowing considerable praise upon the 
Requiem, some critics find fault with its too uniform simplicity, while 
others object that not a vestige of ‘‘fugue” is to be found in any 
- of it. We have no means of. guessing how far the popular 

rench musician may have explored the depths of fugal counterpoint ; 
but we certainly think him wise in his generation. The public 
heard the Requiem, according to all accounts, with sustained interest, 
and paid appropriate homage to its distinguished author.—Graphic. 

An evening concert is announced to take place at the Langham 
Hall, Great Portland Street, on Wednesday, May 10, inaid of a fund 
to be offered to the widow of the late M. Paque, when, under the 
direction of Mr Wilhelm Ganz, a number of distinguished artists will 
~ their assistance. As a violoncellist of eminence M. Paque most 

eservedly held a distinguished rank in his profession, while in 
private circles he was generally esteemed for his kindly nature and 
estimable qualities. Cut offin the prime of life, his death is the 
more to be regretted inasmuch as, at the time when the painful 
illness that resulted in his untimely end overtook him, M. Paque 
was in a fair way of making provision for his wife and family, an in- 
tention which was frustrated by his somewhat sudden demise. Mr 
Wilhelm Ganz, 126, Harley Street, and Messrs Chappell and Co., 
50, New Bond Street, have kindly undertaken to dispose of tickets 
for the occasion. 

_It has been arranged that the competition for the ten Scholarships 
~~ by the Corporation of London in the National Training School 
or Music, and for those others contributed by some of the City 
companies, the Sheriffs, Messrs Rothschild, and various private 
donors, shall commence on Monday next at the Mansion House, 
where rooms have been placed at the disposal of the City Committee 
for the purpose by the Lord Mayor. Should the competition extend 
over a week, it will then be continued at Fishmongers’ Hall, 
London Bridge. The examiners are Mr John Hullah, Mr Otto 
Goldschmidt, and Mr W. G. Cusins. The candidates will, it is 
expected, be close upon 300 in number. The use of the organ of St 
Stephen’s, Walbrook, has been granted to the committee. The 
subjects of examination in each case will be reading aloud and reci- 
tation and writing from dictation, musical notation and the elementary 
principles of music, and reading and playing on some instrument at 
sight, or singing at sight, or composition. The Training School will 
be formally opened for the reception of the pupils on the 2nd of May. 





ALEXANDRA Patace.—The great Easter spectacular, entitled, 
Turco the Terrible; or, The Great Princess Show, which was so 
successful on Monday last, will be continued during the whole of 
this week. Broekman’s circus and trained animal show will give 
daily performances, Tuesday will be the first day of the exhibition 
of ladies’ costumes. This original and attractive exhibition will be 
held under distinguished patronage. It will be supported by the 
leading costumiers, drapers, and silk mercers; and valuable money 
prizes, including medals and certificates, will be awarded for the most 
elegant productions, combining good taste with economy. On 
Saturday the first Grand Amateur Bicycle Meeting will take place 
on the Alexandra Park new bicycle track. 





Briinn.—Offenbach’s Kakadu has been produced here. 

Fiorence.— A new opera, Bianca Cuppello, by Sig. Badiali, has 
been produced, with mediocre success, at the Per, ola, 

MiLan.—In the course of the season, at the Scala, ten works were 
produced, for which there were five hundred and three rehearsals, 

Hampurcu.—A new oratorio, Luther zu Wurms, by Herr Mein- 
ardus, was successfully performed for the first time on the 11th inst. 

MarsEILLEs.—A new grand five-act opera, JvanIV., libretto by M. 
Matabon, music by M. Brion d’Orgeval, has been produced, for the 
first time on any stage, at the Grand Théatre. It was well received. 


Adbertisements. 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.” —Daily News. 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: DuNCAN haan 0o., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by Frank Mort, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 

A Methiod as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. , 

Full Music Size, price 7s. 


London: Hammond & Oo. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
rity agen the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 























of a century, Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 13d. and 2s. 9d., by all Chemists throughout the United. Kingdom and 
the Colonies. 

BLUMENTHAL’S SONGS. 
“THE MESSAGE” te we vee 4s. 


“THE DAYS THAT ARE NO MORE”... ses tee tee tee AB 
“BLS DME BOM EGE sce coy: _ ipehen pus’ SWapai si ope, GALS O88 
“GOOD MORROW, LOVE, GOOD MORROW” ae igh ae wee 
“THE MAIDEN AND THE ROSE” (PAUVRE FILLE, PAUVRE FLEUR)... 48. 
“THE EVENING HOUR” (LE SorR) sete te tee tte Be 


Price 4s, each. 
Composed by JACQUES BLUMENTHAL. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
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NEY SMITHS 


PIANO DUET 





Original Pieces. 


Barcarolle 

Bolero ., ee 

Chanson Russe. . on ee e- 
Danse Napolitaine. 
En route. Marche brillante 

Fairy realms. Grand Waltz 

Fairy whispers. Nocturne 

Fandango ve 
Féte champétre. Morceau brillant 

Féte Hongroise. Mazurka .. 

Féte Militaire .. ee 

Feu de joie. Morceau de Salon 

Gaieté de ceeur. Grand brilliant Waltz 
Golden bells. Caprice de Concert 
Jeunesse dorée. Galop de Concert .. 
L’oiseau de paradis. Morceau de Salon 
Morceau de Salon 
Le jet d’eau. Morceau brillant 

Les trompettes de la guerre .. 


La harpe éolienne. 


Marche des tambours. Morceau militaire .. 


Maypole dance . ee ° 

Morning aetna Morceau brillant 
Pas de sabots. Morceau caractéristique 
Pas redoublé. Morceau brillant 
Reminiscences de Bruges. Le Carillon 
Sleigh bells. A Canadian reminiscence 
Tarentelle (Deuxiéme) - oe 
The Fairy Queen. Galop de concert 
The spinning wheel. Spinnlied 

Une nuit étoilée, Serenade .. 

Une perle de Varsovie, Polonaise .. 
Valse de fascination ., 


Morceau de Concert .. 


Chilpéric, (Hervé) 
Don Giovanni. 
Don Pasquale. 
Faust. (Gounod) 
Fra Diavolo. 
Guillaume Tell. 


I Puritani. 


L’Elisir d’amore. 


Martha. (Flotow) 
Masaniello. 
Norma. (Bellini) 
Oberon. (Weber) 
Orphée aux Enfers. 
Orphée aux Enfers. 
Preciosa. (Weber) 
Robert le Diable. 


Gounod’s Nazareth 


Gounod’s Sérénade. 





aoomnaonanrnaanananrmieerermieaamaiaaaan oa ao oo oO oH Or Or or oO OF Or or oH or oH OS 
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(Mozart) 
(Donizetti) .. 


(Auber) 

(Rossini) 

I Lombardi. (Verdi).. 

(Bellini) .. 2¢ 

Il Barbiére di Seviglia. (Rossini) .. 
(Donizetti) 

La Favorita. (Donizetti) 

La Sonnambula. (Bellini) .. 
Le Prophéte. (Meyerbeer) .. 
Les Huguenots. (Meyerbeer) 
Lucia di Lammermoor. 
Lucrezia Borgia. (Donizetti) 


(Auber) .. 


(Meyerbeer) 


Operatic Fantasias, 


(Donizetti) 


(Offenbach) .. 
Second Fantasia (Offenbach) | 





Gounod’s Oi voulez-vous aller ? Transription 


La danza. Tarantella de Rossini. ‘ 
Mendelssohn’s Third Symphony (Scotch). ‘Paraphrese ro 
Mendelssohn's Midsummer's night's dream. Paraphrase . 
Mendelssohn’s Hymn of Praise. Paraphrase ea 
Mendelssohn’s Hymn of Praise. Second Paraphrase 
Rossini’s Stabat Mater. ee 
Souvenir de la Madeleine (Wély’s Offertoires) v 


Transcription . 


Paraphrase 


APAPWOBOooaananaan 





London: 


ASHDOWN & PARRY, HANOVER SQUARE. 
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SCocooococoooocooooooooooococo$o® 


Miscellaneous Pieces, Transcriptions, Arrangements, &c. 


Adelaide de Beethoven. ee 
Arditi’s Kellogg Valse : 
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NOTICE 


qT 


SINGERS IN PUBLIC 


Messrs. CHAPPELL & CO., holding the right of 
Performance of the following favourite songs, beg to 
inform the Profession and Amateurs that they can sing 





the same without fear of any charge being made. 


ADAMS, (S.) 
A Warrior bold (Bar.) 
True Blue (Bar.) 
True to the last (Bar.) 
ARDITI. 
Stirrup Cup (Bar.) 
Though Seas between us roar 


(Bar. ) 
BALFE. 
I’m a merry Zingara, 
een BARKER (G.) 
rish Emigrant. 
Friends « gon youth. 
BARRI (Odoardo), 
Bright Eyes (S.) 
BENEDICT. 
Kily Mavourneen (T.) 
In my wild Mountain Valley 
(S.) 
I’m alone (S.) 
It is a charming girl I love (T.) 
Moon has raised (duet, T. & B.) 
Ditto (as a song, Bar.) 
(N. B.—The songs and duets from 
the ‘* Lily of Killarney” can 
only be sung in Concert Rooms, 
but not in Music Halls. ) 
BENNETT (Sir 8.) 
Dancing lightly (T.) 
Maiden mine (T.) 
Stay, my Charmer (T.) 
Sunset (T.) 
CAMPANA, 
‘Fearless (Bar. ) 
COMPTON (Miss A.) 
At close of Day. 
Morning and Evening (S. or C.) 
GABRIEL (Virginia). 
Clovelly (C.) 
She came like a dream (C.) 
Sowing and Reaping (C.) 
White Dove (S.) 
GATTY (A. 8.) 
The Fishermaid (C.) 
“_e green leaves come again 


GOUNOD (Chas.) 
Flower song (Le parlate d’amor), 
C. (Faust). 
Loving smile of sister kind 
(Die possente), Bar. (Faust). 
Soldier’s Chorus (Faust). 
When all was young (Quando 
a te lieta), C. or Mez. (Faust) 





GRAY (Louisa), 
Blind girl’s dream (S.) 
It was early in the Spring time 
(S. or Mez.) 


LINLEY (G.) 
Constance. 
LOVER. 
Barney o’ Hea. 


MOLLOY J. L.) 
Little tin soldier (Mez. ) 
What does Little Birdie say 


8.) 
, NORTON (Hon. Mrs.) 
Juanita. 
OFFENBACH. 
Blue Beard’s Lament (Barbe 
Bleue), 8. 
Legend of Blue Beard (Barbe 
leue), T. 
O! Love divine(La Belle Héléne), 


8. ' 
The Judgment of Paris (La Belle 
Héléne), 8. 


REYLOFF. 
Over the rolling Sea (Bar.) 
Pioneer (Bar. ) 


SULLIVAN. 
Arabian love song (T.) 
A weary lot is Thine, 

maid (Bar.) 

Distant Shore (S.) 
If doughty deeds (Bar. ) 
I heard the nightingale (T.) 
Maiden’s story (S.) 
Sweethearts (T.) 
Tender and True (S.) 
Thou ’rt passing hence (C. or B.) 
Thou art weary (C.) 


TOURS (B.) 

Snowdrops (S.) 
Stars’ message (S. ) 
The Buccaneer (Bar. ) 
There’s light at eventide, 
Willie’s ship (S.) 

WALLACE (W. V.) 
Bellringer (Bar. ) 
Lady’s Wish (S.) 
Last Good-bye (C.) 
Lily Bells (S.) 
x6 things young lovers say 


fair 


Sweet Evening Star (S.) 
Voices, lingering voices (duet), 
8. &C. 


S., Soprano; €., Contralto; Mez., Mezzo-Soprano; T., Tenor ; 
Bar., Baritone ; B., Bass, 


CAUTION TO SINGERS. 


Messrs Chappell & Oo. find that Mrs Bodda (late Miss P 


e) claims the right 


. of performance in the words of “Oh! whisper what thou feelest,” and the’ 
wish at once to withdraw that from the list of songs for which permission was 
granted to singers, until they have new words a apted to the music. 





CHAPPELL & CO., 


50, NEW BOND STREET, LONDON. 





JUST PUBLISHED, IN OCTAVO FORM, 





BALFE’S OPERA 


THE 


Aose ot Castille, 


PRICE. 





5s. Od. 
7s. 6d, 


In Paper Cover 
Bound. : 





In the same form may be had WALLACE’ 
MARITANA, with English and Italian text, 
and Recitatives by Trro Maret. 





IN THE PRESS. 
WALLACE’S OPERA, 


LURL EN. 





LONDON; 


HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 
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